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PREF ACEC 


To all Lovers of 


MUS1CK 


zUSICK in ancient Tunes was 


+ held in as great Eſtimation, Reve- 
rence, and Honour , by. the molt 
Noble and Vertuous Perſons, as 
any of the Liberal Sciences what- 
ſcever, for the manifold Uſes thereof, conducing 
to the Life of Man : Philoſophers accounted it 
an Invention of the Gods, beſtowing it on Men,to 
make them better condition'd than bare Nature 
afforded, and conclude a ſpecial neceſſity there- 
of in the Education of Children”; partly from 
its natural delight, and partly from the efficacy it 
' hath in moving the Aﬀections to Vertue;. com- 
mending chiefly theſe three Arts in the Education 
of Youth,Grammar,JAvufic,and Gymnaſtic ;, this at 
is for the Exerciſe of their Limbs. Quintil.reports; r 
in his time the fame men tanght bothGra 

. Thoſe then who h__ the Praftice _ 
of. muſt allow Mfvfic to be the gift of God; yet(like 
other his Graces and Benefits )It 1s not given.to the 
Idle, but they muſt reach it with the hand of In- 
duſtry,by putting in practice the }orks and Inven- 
tions of skilful Artiſts; for meerly to Speak and 
Sing are of Nature,and this double uſe of the Ar- 
riculate Voice the rudeſt Swains of all Nations do 
make; brit to ſpeak well,and ſing well, are of Art : 

x A 3 There- 


If , 
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A Preface to all Lovers of MUSICK, 


Therefore when I had conſider'd the great want 
of Books, ſetting forth the Rules and Grounds of 
this Divine Science of Adſick, in our own Lan- 
guage, it was a great motive with me to under- 
take this Work, though I muſt confeſs, our Na- 
tion is at this time plentifully ſtor*'d with skilful 
Men in this Science, better able than my ſelf to 
have undertaken this Work ; but their ſlowneſs 
and modeſty (being, as I conceive, unwilling to 
appear in Print about ſo ſmall a matter) has 
made me adventure on it, though with the danger 
of not being ſo well done as they might have 
perform*d it : And I was the rather induc'd there- 
unto,for that the Preſcription of Rules of all Arts 
and Sciences ought to be deliver'd in plain and 
brief Language.,and not in Flowers of Eloquence ; 
which Maxim I have follow*d : For after the moſt 
brief, plain, and eafie method I could invent, I 
have here ſet down the Grounds of Muſick, omit- 
ting nothing in this Art which I conceiv'd neceſ- 
ſary for the Practice of Young Beginners, both 
for Vocal and Inſtrumental Muſick: Alſo I have 
in a brief method ſet forth the Art of Compo- 
ſing Two, Three, and Four Parts muſically ; in 

ſuch eaſje and plain Rules as are moſt neceſſary 

to be underſtood by Young Practitioners, which 

were never before Printed, but in this Tenth Edi- 

tion : The Work as it is, I muſt confeſs, is not all 

my own, ſome part thereof being colle&ted out of 
other Authors which have written on this Subject , 
the which I hope will make it more approv'd. 


 F. Playford. 
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Of Mus1c« in General,and 
of its Divine and CGruil V/es. 


USICK is an Art unſearchable, Divine, 
and Excellent by which a true concordance 
of Sounds er Harmony 1s produced, that 

rejoyceth and cheareth the Hearts of Men, and hath 
in all Ages and in all Countries been highly reverenc'd 
and efteerd; by the Jews for Religion and DivineWor- 
ſhip in the Service of God, as appears by Scripture ;, by 
the Grecians and Romans to induce Virtue and Gra- 
vity, and to incite to Conrage and Valour. Great Di- 
ſputes were: among Ethnick, Authors about the firſt In- 
ventor, ſome for ; cw ſome Lynus, both famous 
Poets and Muſicians; others for Amphion,whoſe XMu- 
ſick drew Stones to the building of the Walls of 1 hebes ; 
4 Orpheus had by the harmonious Touch of his Harp, 
moved the wild Beaſts and Trees to dance: But the 
irue meaning thereof is,T hat by virtue of their Muſick; 
and their wiſe and' pleaſing IMuſical Poems, the one 
brought the Savage and Beaſt-liks Thracians to 
Humanuy' and Gentlenef ;; the other perſwaded the 

rude and carelef T hebans to the fortifying of their 

City, and t0.4.civil Converſation : The Egyptians 
to Apollo., attributing the firſk Invention of the 

Harp to him; and certainly they had an high eſteem 
of the Exce of Muſick,, to maks Apollo (who 


was the God of Wiſdom) to be the God of Muſick. 
But the People of God do truly acknowledge a far 
more ansient Inventor of this Drvine Art, |abatl the 
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Of MUSICK in General, and of 


ſixth from Adam,who,a: it ts recorded,Gen.4.27. was 
the Father of all that handle the Harp or Organ. 
St. Auguſtine goeth yet farther, ſhewing, that it us the 
2ift of God himſelf,and a Repreſentation or Admonition 
of the ſweet Conſent and Harmony which his Wiſdom 
hath made in. the Creation and Adminiſtration of the 
World. And well it may be termed a Divine and Myſte- 
rious Art, for among all thoſe rare Arts and Sciences, 
with which God hath cnducd Men, this of Muſick ts the 
moſt ſublime and exccllent for its wonderful Effetts and 
Inventions : It hath been the ſtudy of Millions of Men 
for many thouſand years, yet none ever attaind the full 
ſcope and perfettionthercof but ſtill appeard new Matter 
for their Inventions ;, and, which is moſt wonderful, the 
whole Myſtery of this Art is compriſed in the compaſs of 
three Notes or Sounds,which is moſt ingeniouſly obſerv?d 
by A4r.Chriſtopher Simpſon,zn his Divition-Violiſt, 
p.18, 1a theſe words, All Sounds that can poſſibly be 
joyned at once together in Muſical 


_— -- - Q- . . 

——_ s Concordance, are {till but the re1- 
= ©: SER terated Harmony in Three; a fig- 
S—_>-|12& nificant Emblem of that Supreme 
——_ = p wi 
5 =S: 4s and Incomprehenſible Trinity , 
< $3-O-}='> Three in One, Governing and Diſ- 
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World, with all its included Parts 
in a perfe&t Harmony ; for in the Harmony of 
Sounds, there is ſome great and hidden Myſtery 
above what hath been yet diſcovered. And 
Ms.CatherinePhillips in her Fncominm on Mr.Henry 
Laws his ſecond Book of Ayres, hath thcſe words : 


Nature, which in the vaſt Creation's Soul , 
That ſteady curious Agcn.* in the whole, 
The 


The 


Its Divine and Civil USES, 


The Art of Heaven, the order of this Frame, 
Is only 3ſ»ſick 1n another Name. 

And as ſome King, conqu'ring what was his own, 
Hath choice of ſeveral Titles to his Crown ; 

*0 Harmony on this ſcore now, thar then, 

Yet ſti]] 1s all that takes and governs Men. 
Beauty 1s but Compoſure, and we find 

Content 1s but the Concord of the Mind ; 

Friendſhip tha Uniſon of-xell-tun'd Hearts ; 
Honour's the Chorus of the Nobleſt Parts : 

And all the World, on which we can retle&, 
Muſvck to th' Ear, or to the Intelle&, 


Nor hath there yet been anyReaſon given of that ſym- 
pathy in Sounds,that the Strings of a Viol being ſtruck, 
and another V1ol laid at a diſt ance,and tuned in concor- 
dance to it, the ſame Strings thereof ſhould ſound and 
move in a ſympathy with the other tho? not touch*d: Nor 
that the Sound of a Sack but or Trumpet, ſhould by a 
ſtronger Emiſſion of Breath,ship from Concord to Cone 
cord,before you can force it into any gradation of Tones 
or Notes. Ath. Kercherus,e learned Writer reports, 
That in Calabria, and other Parts of Italy, there # 4 
poyſonous Spider,cal”d the Tarantula,by which ſuch as 
are bitten fall into a frenzy of Madneſs and Laughter ;, 
to allay the immoderate Paſſion thereof, Muſick ss the 
ſpeedy Remedy and Cure, for which they have ſolems 
Songs and Tunes, 5 

The firft and chief Uſe of Mulick ts for the Service 
and Praiſe of God,whoſe Gift it is. The ſecond Uſe us 
for the Solace of Men,which as it is agreeable unto Na- 
ture, ſ01t is allow'd by God,as a temporal Bleſſing to re- 
create and cheer men after long ſtudy and weary labour 
in their Vocations. Eccl. 40.20. Wine and Mulick re- * 
joyce the kieart : as the Philoſopher adviſcth, Muſica 
Medicina eſt moleitiz i!l;us per labores ſuſtipitur. 

Alianus 


Of MUSICK in General, and of 


40, Xlianus in his Hiſt. nimal.l. 1 0.c.29.writeth, That of 

V! all Beaſts, there is none that is not delighted with Har- 
; | znony, but only the A. H. Stephanus reports, that he 
"J' ſaw a Lion in London leave his Meat to hear Muſick. 
| My ſelf, as I travelPd ſome years ſince near Roylton, 
met a Herd of Stags,about 20,upon the Road,following 
a Bagpipe and Violin, which while the Muſick play'd they 
E | went forward ;, when it cea”d,they all ſtood ſtill, and 
this manner they were brought out of York-ſhire to 
Hampton-Court. If irrational Creatures ſo naturally 


| 1 love and are delighted with Muſick, ſhall not rational 
f Man, who is endwd with the knowledge thexeof ? A 


| Learned Author hath this Obſervation, 1hat Muſick is 
| uſed only of the moſt Aerial Creatures, lov'd and un- 
nl derſtood by Man : The Birds of the Air, thoſe pretty 

4» winged Choriſters, how at the approach of the Day do 
they warble forth their Makers Praiſe ? Among which, 
obſerve the little Lark,who by a natural inſtintt doth very 
often mount up theSky,as high as his wings will bear him, 
and there warble out his Melody as long as bis ſtrength 
enables him,and then deſcends to his Flock,who preſently 
ſend up another Choriſter to ſupply this Divine Service. 
It is aljo obſerv'd of the Cock, which Chaucer calls 
Chanticleer,his Crowing is ſounded Muſically,and doth 
allude to the perfett Syllables of the word Hal-le-lu-jah: 


Athanaſius Kircher writes alſo, that the Cock. doth 
| ſound a perfett Eight Muſically, thus ;, when his Hens 
come from ther Neſt, he hath 


SS SSESSESES! ſeveral other obſervations of 


| Co cOCc0 cOcococoroco, Sonnds by ſuch Animals. 
1 The Philoſopher ſays, Not to be Animum Muſicum, 


is-n0t to be Animal Rationale. And the Italian 
Proverb 
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Its Divine and Civil USES. 


Proverb ts, God loves not him, whom he hath not 
made to love Muſic. Nor doth Muſic only delight the 
Mind of Man,and Beaſt s,and Birds,but alſo conduceth 
auch to bodily health by the exerciſe of the Voice inSong, 
which doth clear and ſtrengthen the Lung 5,and if to he 
alſo joyned the Exerciſe of the Limbs, none necd fear 
Aſthma or Conſumption; che want of whichE xerciſe is 
often the death of many Students : Alſo much benefit hath 
been found thereby, by ſuch as have been troubled with 
aefetts in Speech,as Stammering and bad Utterance. It 
gently breaths and vents the Mourners Grief,and beigh- 
tens the Joys of them that are cheerful : It abateth Spleen 
and Hatred. The valiant Souldier in Fight is animated 
when he hears the ſound of the Trumpet, the Fife and 
Drum : All Mechanick, Artiſts do find it chear them it 
their weary Labours. Scaliger(Exercit.302.) gives a 
reaſon of theſe Efſetts,becauſe the Spirits about the heart 
taking in that trembling and dancing Air in the body,are 
moved together,and ſtirred up with it : or that the Mind, 
harmonically compoſed, is rouſed up at the T unes of the 
. Muſic. And farther ,we ſee even young Babes are charmd 
aſleep by their Singing Nurſes ;, nay,the poor labouring 
Beaſts at Plow and Cart are chear'd by the ſound of 
Muſictho it be but their Maſters Whiſtle. If God then 


| bathgranted ſuch benefit to Men by the Civil Exerciſe, 


| 


. 


ſure the Heavenly and Divine Uſe will much more re- 
dound to our eternal Comfort,if with our Voices we joyn 
our Hearts when we ſing in his holy Flace. Venerable 


Bede writeth, That no Science but Muſic may enter the 
Doors of the Church : The Uſe of which wr the Worſhip 
and Service of God,that it hath been anciently uſed,and 
ſhould ftill be continu'd, may be eaſily prov'd from the 
Evidence of Gods Word.,and the Prattice of the Church 
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Of MUSICK in General, and of 


in all Ages : Tou ſhall ſeldom meet Holy David without 
an Inftrument in his Hand,and a Pſalm in his Mouth ;, 
Fifty three Holy Metres or Pſalms be dedicated to his 
Chief Muſician Jeduthun, to compoſe Muſick to them : 
He was one in whom the Spirit of God delighted to dwell, 
for no evil Spirit will abide to tarry where Muſick and 
Harmony are lodg*d; for when he play'd before Saul,the 
evil Spirit departed immediately. This Power of Muſick 
againſt evil Spirits, Luther /ecmeth to think. that it doth 
ſtill remain, Scimus (ſaith he ) Muſicam Dzmonibns 
etiam inviſam & intolerabilem eſſe, We know that 
Muſick zs moſt dreadful and intolerable to tha Devils. 
How acceptable Divine Harmony was to God in his wor - 
ſhip,appears in 2 Chron. 5. 12,13. Alſo the Levites, 
which were the Singers, all of them of Aſaph, of 
Hemon,of Jeduthun, with their Sons and their Bre- 
thren being arrayed in white linen, having Cym- 
bals andPfalterics,and Harps,ftood at the Eaſt end 
of theAltar,and with them an hundred and twenty 
Prieſts ſounding with Trumpets: It cameeven to 
paſs,as the 'Trumpters and Singers were as one, to 
mak? one ſound to be heard in praiſing and thank- 
ing the Lord : And when they lift up their Voice 
with the Trumpets and Cymbals, and Inſtuments 
of Muſick,c. that then the Houſe was filled with 
a Cloud, even the Honſe of the Lord. The Uſe of 
Muſick was continued in the Courch of the Jews, even 
until the the Deſtyuttion of their Temple and Nation 

Titus. Ard the uſe thereof alſo began in the Chriſtian 


Church in our Saviour and his Apoſtles time, If you con- 
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Uſe of Muſick in Churches ; and yer true it is, that 
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ſome of them did find fault with ſome Abuſes thereof 
in the Service of God ;, ( and ſo they would now if th 
were alive ;,) but that condemneth the right Uſe . Fa. 
219 more than the Holy Supper is condemn'd by St.Paul 
while he blameth thoſe who ſhamefully profan*d it. The 
Chriſtian Emperours, Kings, and Princes in all Apes 
have had this Divine Science in great Eſteem and He 
our : Conſtantine the Great, and Theodoſius, did 
both of them begin and ſing Divine Hymns in the Chri- 
ſtian Congregations ;, and Juſtinian the Emperour,com- 
poſed an Hymn to be ſung in the Church, which began 
Tothegnly begotten Son and Word of God : of 
Charles the Great it us reported, T hat he went often into 
the Pſalmody and ſung himſelf, and appointed his Sons 
and other Princes what Pſalms and Hymns ſhould be 
ſung. But tO COMe nearer home : Hiſtory tells us,that the 
_— Britains of this Iſland had Muſicians before 
they had Books ;, and the Romans, that invaded them 
(who were not too forward to magnifie other Nations ) 
confeſs what power the Druids and Bards bad —_— 
Peoples Aﬀfecttons, by recording in Songs the Deeds f 
beroick Spirits, their Laws and Religion being 111 ; 
T unes,and ſo without Letters tranſmitted to Potent - 
wherein they were ſo dexterous,that their Neighbour 4 
_ came hither to learn it. Alfred,a on. King þþ 
- cp a =_ «Ru *d in all manner of Ta 
0 - nowleage of Muſick rook moſt delight. Kin 
enry the Eighth did much advance Muſick in the fr 


rey rainy wn Oe 
part of his Reign, when his mind was more intent upon 


, 
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5 ſhe ors mA 
- / and Sciences, at which time he invited the beſt 

aſters out of Italy, and other Countries ; whereby | 
o w to great Knowledge therein; of which be Sn 
eltimeony. b 91ts | . 
y, by compoſing with his own hand two entire 
Services 
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Services of five and ſix Parts, as it ts recorded by the 
Lord Herbert, who writ bus Life. Edward the Sixth 
was a Lover and Encourager thereof, If we may believe 
Dr. Tye,one of His Chappel, who put the Afts of the 
Apoſtles into'Metre, and Compoſed the ſame to be 
ſung in four Parts, which he printed and dedicated to 
the King ;, his Epiſtle began thu : 
Conſidering well , moſt Godly King , 
The 'Zeal and perfe&t Love 


Your Grace doth bear to each good Thing, 
That given 15 from above, 


That ſuch good Things your Grace might move, 
Your Lute when you aſlay ; 

Inſtead of Songs of wanton Love, 
Theſe Storics then to Play. 

Queen Elizabeth was not only a Lover of thus Divine 
Science,but a good Proficient herein; and I have been in- 
form'd by an ancient Muſician and her Servant that ſhe 
aid often recreate her ſelf on an excellent Inſtrument 
called the Poliphant,not much unlike a Lute, but ſtrung 
with Wire: And that it was her care to promote the 
fame in the Worſhip of God, nay appear by ber 4.gth.In- 
junction. Ard King James granted his Letters Pa- 
texts to the Muſicians i» London for a Corporation. 

Nor was his late Sacred Majeſt y,and bleſſed Martyr, 
King Charles the Firſt, behind any of his Predeceſſors 
11 the love and promotion: of this Science,eſpecially in the 
Service of Almighty God, which with muchZeal he would 


hear reverently performd and 0 ft ena ppointed theS ervice ; 


and Anthems himſelf.eſpccially that ſharp Service Com- 
poſed by Dr. William Child, being by bis Knowledge w 
Muſick a competent Judge therein, and could play his 


part exattly well on the Baſs-Viol, eſpecially of thoſe : 
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Of whoſe Vertues and Picty (by the infinite mercy of 
Almighty God )this K ingdom lately enjoy'd a living Ex» 
ample in his Son and our Gracious Soveraign Charles 
the Second ;, whoſe Love of this Divine Art appear'd 
by his encouragement of it, and the Profeſſors thereof, 
eſpecially in his bountiful Augmentation of the Annual 
Allowance of the Gentlemen of His Chappel ;, which 
Example if it were followed by the Superiours of our 
Cathedrals in this Kingdom, ut would much encourage 
Men of this Art ( who are there employ'd to Sing 
Praiſes to Almighty God) to be more ſtudious in that 
Duty, and would take off that Contempt which 1s caſt 
upon many of them for their mean Performances and 
Poverty ;, but it 1s their and all true Chriſtians ſorrow, 
to ſee how that Divine Worſhip is contemned by blind 
Zealots, who does not, nor will not underſtand the Uſe 


| and Excellency thereof. 


But Mulick iz this Age( like other Arts and Sciences ) 


; #5 in loweſteem with the generality of People,our late and 


k 
! 


| 


[ 


: 


e 


Solemn Muſick, both Vocal and Inſtrumental, is now 


juſt Pd out of Eſteem by the new Corants and figgs of 
Foreigners,to the grief of all ſober and judicious Under - 


| ſtanders of that formerly ſolid and good Muſick; Nor 
| muſt we expeft Harmony in Peoples Minds, ſo long as 
| PrideV anity, Fattion,and Diſcords,are ſo predommant 


in their Lives: But I conclude with the Words of 
Ar. Owen Feltham #2 his Reſolves, We find,faith 


: he,that in Heaven there is Muſick and Halleluyjah's 


= 
% 
*% 


| 


Sung); I believe it is an helper both to good and 
ev1il,and will therefore honour it when it moves to 
Vertue, and ſhall beware of it when it would 


flatter into Vice. 
J. Playford. 


On the DEATH off 


Mr. JOHN PLAYFORD, 


THE 


AUTHOR of Theſe, «nd ſeveral other 
excellent WORKS. 4 


E muſt ſubmit, in vain with anxious Strife 
We labour to ſupport this load of Life; 

No Pray'rs nor Penitence, no Tears preyail P] 
With the grim Tyrant of this mournful Vale. 
Like Slaves in Amphitheaters of old, | 
Each others ghaſtly Ruin we behold, - 
And the Proud Sovereign, whom in the Morn, } © 
Imperial Crowns, and purple Robes adorn : 
Drops from his glitPring Throne,e're mid of Day, 
Himlelt become the greedy Monſter's Prey. Fr 
To the dark Shades ſo many ways we fly , 

"Tis more a Miracle to be born, than dye. | 
And fince our Courlte is by the Fates decreed. 
He runs it beſt, who runs with ſwifteſt ſpeed. 

Breathl2(s and tir'd, the Wretch who lags behind, | a, 
Spurs 0a a jaded Life that's lame an! blind : p | 
Anc 


| Li 
—— 7 Andyhatavails onefa4 and painfu! hour, 
m— 4 Whom Death's inſatiate j,ws the next devour. 
| So frail's our ſtate, cv'ry mean Shrub we ſee 
Has greater ſtrength and permanence than we. 
* Tho'ſet in Tears to Night, next Morn* the Sun 
= Does his cternal Race of Glory run. 
D « The rolling Sand glides through the narrow ſpace, 
* And Age to Age renews the mezſur'd Chace. 
j Our brittle Glals, thin blown, and weakly burs'd, 
= Drops its ſhort Hour, and never more is turn'd. 


5her Oh never more (my Friend) muſtmy charm'd Ear 
* Thy chearful Voice, and skilful Muſick hear ! 
| For ever ſilent is that tuneful Lyre, 

—— 7 Which Men, inſtead of Beaſts, did long inſpire, 
; And ſure the dying Prince lamented well , 


Serife ; Not when the Emperour, but Muſician, fell. 
Lifez WhenPlayford's hand the well-ſtrung Harp adorn'd, 


| The Principle of Life and Sence we ſcorn'd; 
Pleas'd with the Sound, we wiſh'd our Vital Air 


to Might only enter at the raviſh'd Ear. 

| Thoſe glorious Deeds which were in Times of old, 
j ' Of the great Thracean fabulouſly told ; 
I 


Or what's aſcrib'd to ſweet Amphion's Name , 
| I Was nobly done by this great Son of Fame. 
| Day» {As high to Heav'n as human Wings can ſpread, 

[and deep to Hell as mortal Steps can tread. 

! His pow rful Strains with learned force did go, 
|Soard to the Skies, and picrc'd the Shades below, 
|. | His wondrous Skill did wealthy Fabricks raiſe, 
d. Fair Albiox's li'ning Stones obey'd his lays, 
zehind, [19 ſtand the ſigns of Gratitude and Pratſe. 


And | a All 


| 


© 4 
All Sons of Art adern'd their Rev'rend Sire , 

And made his Manſion a perpetual Quire. 

His Life ( harmonious, gentile, and tweet ) 

Was well compos'd, and in true Concord ſet, 
Eachnoble Part adorn'd its proper place, 

And rigid Vertue play'd the Thorow- Baſs. 

Well he conſider'd that his tender Lyre 

Muſt ſoon be broke, and tuneful Breath expire; | 
And therefore with a pious Care reſign'd 
Theſe learned Monuments he left behind. 
With ſuch deploring Obſequies he fell , 4 
As fetch'd the fair Exridsce from Hell. j 
But all in vain we mourn, while from our Eyes FE 
Ev'ry belov'd and beauteous Objca flies. q ( 
Ye Sons of Earth,whom proud Atchievements ſwell, | . 
Behold his Corps, and boaſt no more your Skill! | 
When all your Labour with PerfeCtion's crown'd, 
Diſcord and Death lucceed the ſweeteſt Sound. . 


4 


| 
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«fell, | 
Skill! 
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THIRD BOOK. 


IT E Art of Deſcant, or plain and eaſie Rules 


for Compoſing of Muſick, in Two, Three, or 
| Four Parts, AN 


C1.) 


| AN 
INTRODUCTION 


To the Shill of 
MUSICK. 


CHAP. I. 
Of the Scale of Muſick called the Gamut? 


LH E Gam-#t is the Ground of all Muſick; 

Vacal or Inſtrumental, and (as Ormtho« 

parc reports) was compoſed by Guide 

Aretinxs, about the Year 960, out 

of ſix Syllables in the Saphick of the Hymn of 


| St; Fohan, Baptiſta. 

UT— queant laxis RE ſonare fibris 
HMlra peſtorumt F Amul; tnorumy 
SO Lve poluts L Abis rtatum. 


By anothet thus, 
{UT RE!iver MIſernms FArim SOLitihmq, LAburem 
Aſcending thus, 


— — - _ 


FEERESESS SR: Ry: 


Ut Be Mi Fa Sol La, Ut Br, Sol La. 
R Thete 


: 


= HE co 


—_—_x 


2 An Ihtrbduttion to | 
Theſe fix Notes were uſed for many years paſt * 


in this order Aſcending and Deſcending, but now * 


four are only in uſe, viz.. Sol, La, Mi, Fa, (to that 
Ut and Re are changed into So/ and La)which are 
ſufficzent -to expreſs the ſeveral Sounds, and are 
leſs burthenſome to the Practitioner's Memory, 


Example. —_=== x 


; 

— ; 

Sol Ia Mi Fa So! Ia Fa Sol, 1 
di 

} 

| 


ek NY 


Beſides the Names of theſe Notes, there is uſcd * 
in our Scale of Muſick, called the Gam-wt, ſeven | | 
Letters of the Alphaber, which are ſet in the firft 7 , 
Column, at the Beginning of each Rule and Space, © , 
as G, AB,C,D, E, F. And of theſe there are * 
.Fhree Septenarics aſcending one above the other, 

G being the firſt, agreeing with the third Letter} j, 


.in the Greek Alphabet called Gamma, and is made , 


thus I in Greek, in Engliſh G , (the firſt Derivation * 4, 
thereof being trom the ancient Greeks) as you may | as 
lee in the Scale of Muſick at the end of this Chapter. ! | 
Theſe ſeven Letters are called C/ffr, or more? th 
properly Cleaves, and the Syllables adjoyning to? th 
them are the Names of the Notes. By the three 
Septenaries are Ciſtinguiſhed the three {everal Parr th, 
of Muſick, into which the Scale is divided ; firſt} yf 
the Baſſu, which is the loweſt Part; ſecondly wh 
the Mean or middle Part ; and thirdly , thq7; 
Treble or higheſt Part; fo that according to theft be 
three Septenarics, Gam-ut is the loweſt Note ; for 
and E /a the higheſt. And thelc, the uſual Gamgone 
ws in Mr. Morley and others did not exceed; butthe 
there are many Nores uſed, both above and belowHthe, 
an 


] the Skill of Muſtek, d 
spaſt ® and do exceed this Compaſs, both in Focal and 
|} noW >} Inſtrumental Muſick, which ought not tobe gmitted 
othat * for the Compaſs of Muſick is not confin'd : And 
chare | though there be but three Septenaries of Notes in 
id are 3} the Example of the Gam-ut, which amount tothe 


ry. * Compals of One and Twenty Notes or Sounds 
* yet in the 7reble, or bigheſt Part, as occaſion 
i ; requires, you may Aſcerd. more Notes, for it is 
| the ſame over again, only cight Notes higher : 


* Or in your Baſſus or loweſt Part, yon may De- 
is uſed } ſcemd the like Notes lower than Gam-at, as the 
, ſeven 7 Compaſs of Voice or Inſtrument is able to extend, 
the firft 7 which will be the ſame, only E5ghrs to thoſe above. 
] Space, ? And theſe Notes of Addition are uſually thus di- 
cre are | ſtinguiſhed : | 
ce other, Thoſe above E la in the Treble are called Notes 
d Letter? in Ale, as F fa ut in Alt, G ſol re ut in Alt, &c, 
is made} and thole below Gam ut in the Baſſas are. called 
erivation | double Notes, as Denble F fa ut, Donble E la mi, &c; 
you may} as being Erghts or Diapaſons to thole above Gam-xr. 
Chapter-] | have therefore in the Table of the Gam-xt in 

or more ' this Book, expreſſed them with double Letters in 

yning t0] their right places. 
the three} The Gam-ut is drawn upon fourteen Rules and 
eral PartiIthcir Spaces, and comprehends all Notes or Sounds 
ed; firſt uſual in Xduſick, either Yocal or Inſtrumental, yet 
ſecondly4 when any of the Parts into which it is divided, viz. 
rdly , thQ7reble, Mean, or Tenor and Buſs, ſhall come to 
g to theicbe prick'd out by it ſelf in Songs or Leſſons, either 
eſt Note for Voice or Inſtrument, five Lines is only,uſual for 
\ſual Gamzone of thoſe Parts, as being ſufficient to congaig 
ceed; buthe Campaſs of Votes thereto belonging : Ang. if 
and belowEthere. be any Votes that extend. higher or  lowgr, 
an B 2 | re 


An Iitroduttion to 


it & uſual to add a Lint in that place with a Pen. 

But for all Leſſons for the Organ, Virginals, or 
Harp,two Staves of fix Lines together are required, |: 
one for the left hand or lower Keys, the other for 
the right hand or »pper Keys. 

He that means to underſtand what he ſmps or 
plays, muſt Rudy to be perfect in the Knowledge 
of the Scale or Gam-ut, to have it perfett in his 
Memory without Book, both forward and back- 
ward, and to diſtinguiſh the Cliffs and Notes as 
they ſtand in Rule or Space; for knowing the Notes 
places, their Names are cafily known. 

The three Columns to the right hand of the Scale 
ot G:m-«t are thus deſcribed : 

The firſt Column is called B durals, or B ſharp, 
#5 having no Flat in Bm, and has in it the Names 
of the Notes as they ate called on the Rules andiin 
thc Spaces, aſcending and deſcending, 

The fecond Column is called B naturals , or 
B proper, having a B flat in B mi only, which is 
put at the beginning of the Line with the Cliff ;” 
and in this Column likewiſe you have the Names of” 
the Notes as they ſtand on Rule or in Space. 

The third and laſt Column is called Ember 
or B fa, having two B lars, the one in B ms, the 
other in E lam, placed at the beginning with the. 
Cliff; and here alſo you have the Names of the) 
Notes. 

In theſe Three Columns the names of the Notel 
are changed according to the proper Keys : Alfe 
obſerve this for a General Rule, That what Name 
any -Note hath, the fame Name properly hath 
its Eighth, cither above or below it, be it i 
Treble, Mean, Tenor, or Bifs. THE 


Notes as 
he Notes 


the Scale 
' B ſharp, 


x Names 
es and in 


ralis , Or 
which is 
he Cliff; 
Names of * fl 
E. 
 mollarsd, 
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A Second Table of the Scale of MUSIC K called 
the GAMUT, in which every Key or Note 1s 
put in its proper place upon the Five Lines on 
Rule and in Space, according to the two uſual 
ſigned Cleaves or Cliffs, viz. the Baſſus and the 
Treble, aſcending from the loweſt Note of the 
Baſs to the higheſt in the Treble. 

[2 


ing oay ns === -- 
OS —_ _ ——==== 
D-la fol, El,. F fa ut, G ſol reut, A la mire. 
———=— 
S—- I —— — _— _— 
F ſaut, Gfolre ut, Alamire, Bfabmi, Col fa, 
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; ſol reut, 


Ez 


1 


 HAP, 


the Skill of Muſk, 


CHAP, 1I, 
of the Cliffs or Cleaves, 


T* the Gam-ut (as I faid before) is contained 


three Septenaries of Letters, which are, G, A, 
B,C, D;E,F-: Thele ſeven Letters are ſet at the 
beginning of each Rule and Space, and are called 


+ Cliffs; of theſe ſeven, four arc only uſed, ons of 


which is commonly placed at the beginning of every 
Line of any. Song or Leſſov, cither Vocal or Inftru- 
mental, The firſt is called F fa ut Cleaye or Clift, 
which is only. proper to the Baſs or loweſt Part, and 
is thus marked 4: on the fourth. Line, at the-be= 
ginning of Songs or Leſſons. , The lecond is the 


- C ſol fant, which is proper to the Middle or Inner 


Parts, as Tenor, Counter-Tenor, or Mean, and is 
ths ſigned.or marked &. The third is the Gol re #t 
Cleave or Cliff, which is only proper to the Treble 
or higheſt Part, and is ſigned or marked thus &-qn 
the ſecond line of the Song or Leſſon. 1 
Theſe three Cl;f5 are called the three Ggned Cliffs, 


4 becauſe they are always fſerat the beginning of the 
Lines on which the Song or Leſſon is prick'd, Clif 


or Cleave is derived from Clavy a Key, or guide to 
underſtand-the Notes, TY 
From theſe Cliffs, «the Places of all the Notes in 


tyour Song or Leſſon are underſtood, by proving 


your Notes from them, according to the Rule. of 
the Gam-uty either up or down. 
| A fourth Cliff is the B Cf}, which is proper to 


Bl Parts, as bcipg of two naturcs or properties, 
| B 


4 that 


. 


p my 


*w{ 
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Arn Introdiiffion ts 


that is to ſay, fat or ſharp, and Coth only ſerve 
for the flat1ing and ſharping of Notes, and therefore 
it is called B fa, B mi;, the B fa lignifies flat, the 
B mi, ſharp. The B fa, or B flat, is known on Rule 


or Space by this mark [|]; and the B mw, which | 


js ſharp, by this [$]. - 


By thefe two Rules you zre to ohſfarve bf them 5 G 


| 


doth: Firſt, the B fa, or B flat, doth alter both 
the name --and-property- of the Notes before which 
it is placed, and is called F4, making that Note 
half a Tone or Sound lower than it was before. 
Secondly , the B yi, or B ſlip; alters che pro- 
petty of the Notes before whith if is placed, but 
not the Name for it fs vfually placed either before 


'F 
k 


' 


; al 
: 


Fa of Sol, and they retain their N4hes till, but 7 


their Sound is raiſed half a Tone or $6und higher. 


Note , That theſe two B Cif3-are plated not * 
only at the beginning of the Lihos'with the other * 
Clff;, but are uſually put to ſeveral Notesin the 


middle of any Song or Leſſon for the flattiry and 


ſharping them, as the Harmony of the Afufich re- [ 


quires. 


— —Y 


GHAP. 11I. 
A lrief Rate for Proving the Notes in any 
Song or Leſſon, 


' 


wh 


I RST, obſerve with which of the three uſual. ® id 


Cliff; your Song or Leffon is figned with at the 
beginning; if it be with the G ſo{ 77 ue Cliff, then 
it 'the Note be aboye it, whoſe Name and Place 
you 


: 


ts - 


2 all 


if ; 


= any 


e uſual, 
at the 
, then 
| Place 
you 


the Skill of Muſick. . 


; you would know, you mult begin at your Cliff, and 
| allign to every Rule and Space a Note, according 
to the Rule of your Gam-ur, aſcending *till you 


7 come to that Rule or Space wherein the ſame Note 


7 is ſet: But if the Note be below your Cliff, then 


7 you muſt prove downwards to it, ſaying your 

” Gamer backwards,aſſigning to each Rule and Space 

2 a Note, 'till you come to its place. So that by 

knowing in what place of your Gaw-ut the Note 

# is ſet, you will caſfily know its Name, the next 

| Chapter direfting you an infallible Rule for it, 
| and that by an ealic and familiar Example. 


<— 


| CHAP. Iy. 
Containing 4 plain and eaſie Rale for the 
Naming your Notes in any Cliff. 


| Aving obſerved the foregoing Dire&ion of 
1 proving your Notes to know their Places, 
you may calily know their Names allo, if you will 
folldw this Rule: Firſt, obſerve that Af6 is the 
principal or Maſter 'Note, which leads you to know 
all the xeſt ; for having found out that, the other 
7 follow upon courſe: And this Af hath its being in 
7 four ſeveral places, but it is but in one of them at 
1 a time; ite proper place isin Bs; butif a B fa, 
{ which is a8 flat, (as is mentioned in Chap. 2.) be put 
2 ini that = thea it is teinoved into E ls mz, which 
4 is its £ place ; but if a B flat be placed there 
4 allo, thenitisinits thigd place, which is A/amire 
if a B flat come there alſo, then it is removed into 
"its 


. PL 7 - a. —_—__.. 
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its fourth place, which is D /aſol re; ſo that in 

| which of theſe it is, the next Notes above it al- 
cending are Fa ſo! la, Fa ſol la, twice, and.then 
you meet with your 4 again, for it is found but | 
once in cight Notes : In like manner, the Notes | 
next below it deſcending are La ſol fa, La fol fa, * 
and then yau have your 44 again: For your better | 
underſtanding of which, oblerve this old Metre, | 
whoſe Rules arc plain, true, and ealie, 


| ( v! To attain the Skill of: Muſick's Art , 
' $0 Learn Gam-ut up and down by heart > 

1 Thereby to learn your Rules and Spaces , 
Notes Names are known, knowing their Places, 
Ns Man can ſing true at fiſt; ſight , 
Vnlefi he Name "bis Notes aright ;, 
Which ſoon is learnt, if that your Mi * * = 
You know its Place where & re it be. 


mine. Mui ak « 


_—_— 


| Sol la Mi fa ſol 4a, fa fl : 


7 | If that no Flat be ſet in, 
4 A ; Then in that Place fandeth your Mi. 
| ; thu t | — 0M $=$ m—_— 


*E la'mis Then E &-Mi, be ſure _ t. 


Fits But if y our * B alone be Flat ,- 


Example, EEE | 


$=—= — —__ — — —  — ——— > -—— - 


K A | Sol la. fa foi' la Mi fa' job, 
5. if 


the Skill of Muſk. Ik 


nat in 
" af. If both be Elat, your B and E; 
| then *4 la mire, Then*A # Mihere you may ſee. 
d but | 0 
Notes * "Example _ = J=I-L —I=LO n: 
fol fa, ESE EEE 
better | La Mi fa ſol la fa fol 1a, 
fletre, 1 

j If all be Flat E, A, and B, 


*D td fol, Then Mi alone doth fland; in *D, 
ER 


S TT 


"Example. EEE - -4 
Faces, S == 


La fa. ſol 1a Ni {« fol la. 


, E _—___s =—_ —_— 
The 6 three Notes above your Mj | 
- 4 "© Ate Fa ſol la, here you may ſee; 
our Mi. | The next "three under Mi that fall, 
; Thewn La ſol fa. you onght to call, 


- 
All 
is 


;.4 9 proaly ——_— yu ——_— _ 
4* 


; If you'} ſing true without all Fu . 
Jou call all Eights by the ſame Name. 


Exam- 


/ 
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| | i Example of the Eighths. 

11% Sd bs fo fl fl fo a fel |þ 
Sol la fa fol fol fa la fol. 5 
Firſt learn by Cliffs to Name your Notes , 

By Rules and Spaces right ; 
Then Tune with T ime, to growd your Skill , 

For Muſicks ſweet Delight. 
Theſc Rules and Examples being ſeriouſly per- | 


uſcd by the Learner, will infallibly dire& him in 
the right naming of his Notes, which is a very great * 4 
help to the Singer ; for nothing makes himſooner * 
miſtake his Tune in ſinging, than the miſnaming 
l his Notes: And therefore take this one Ryle more |; 
E for the naming your. Notes , Airs your M's 
+ (14Y;, in its ſeyeral places in any Cliff whatſoever, be it ir 
l.4 | Baſs, Treble, or any Inward Pars, there being no} v 
HT. Song pricked down for any Part chat does not } B 
my employ fome of the Five Lines in the following t! 
Example, The ſeveral Parts arc demonſtrated by u! 
the little Arches, or Columns, on the right dey; tc 
of the Example, , fo 


the Skill of Muſick, 13 


Another Example for — ho the Notes in 
any Cliff. 
ſd. 7 
| eM:iinB, AGinert M:iin A. 
ANALY PAL) FALY 


fel. | 
, 


ll, 


ly per- | - | 

hy in of #t 
tE | 

. | 4 1 


naming | J 


le more  . 
zur 2451 This Example expreſſes the Names of the Notes 
r, beit) in the three Removes of 245. IT have feen Songs 
cing no}! with four Flats, as is before mentioned, viz. in 
loes not Bm, Elam, Alawmire, and Dlaſol re; but 
aHowingY this fourth place of D la ſol re is vety ſeldom 
rated by & uſed, and ſuch Songs may be termed irregslar, as 
ight ſide to the Naming the Notes, (being rather intended 
for Inſtruments than Voices) and therefore not fit 

1 to be propoled to young Beginners to ſing. And 

becauſe 1 will omit nothingthat-may be uſeful ro 
Praditioners, I have ſet Yown a third Example of 

3 Naming the Notes in all Parts, as the Flats are 


Another! aligned to the Cliffs, Py 
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Parts of Muſick. 
TS 
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CEE == 


—— 


EDS 


Ah Introdgttion to 


the uſual Cliffs, expreſſed in the Six ſeveral 


— — ww _——  — - — 


SolJ4 my fa. fol la fafol* 


ELEEE 


Names of the Notes in all 


—— tob-orw.* 


ut Cliff on the ſecond Line. 
= 53S LD 


SOEEZEAZES, 


2 Ia fa ſol a ws fa fol 


447 


EEE 


Ta as &2 folla fa lol la 


Bic x4 oth aa Bed - 


" 
—— — — X_-  — 


FL: L-: J_ -- wy 


= f ſol : fa Gl la ms 
IF 


— - 2 = — » — 


ALTUS, Col faut Cliff on the firſt Line. 
d- GEE SETS $0: = Þ- o: 


FEES 


Tak fol lam: fa fol | la 


b: * "5 pllaffolam fa F Sdlamfaſoliafatol - 
B=——zzE =job EEE: oagoctes F3-v 

EA Hal HE EEE RSS TELLS ; 

SUR! 5f la fa fol la mz fa Si: 12 mi fa ſol la fa ſol la 

2 SS <£s fo ut Cliff on the ſecond _ E 


——_ a. —  —__ — - — - 
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ESL: 


LE EE== 


Fa fol lafa ſol la ms fa 


EE = 


By fol la ms fa ſol la 'V 
Coll EE Tafc wa 


count 
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« in all : wand. Ie bf xe Cliff on the third Line. 
eycral ; EEEEES —_— : FEES -&-$ EE 3:0: :$- d:L -L: _ 


Sol la mi fa fol la fa fol. "Sol la fa fol bas ”: fa fol 


' Line. 

x.9:< mm names ſons = c— 

ES ; EEEEES LE: 222 == STS 3 9:FE-E = 
wfafol 4% Lamifaſollafaſolla TLafafol lamsfa fol fa 


=Þ ; TENOR, cſohe ut Cliff on the fourth line, 
faſol la = TE T. x $-I- Y- -# PEETTSSOS = 


—  w— — 0 _—_— 


T5 ' ao I 


wall FEEESISETAP==II TEL 


$:L-E-—— ods —— 


-=0:d Fa fol la mi fa ſol la fa Fa tol la fa ſol la mi la 


- * — a 
” » an—__ -— - _—_ 


E324)" Sol lam; fabollafalol — | Sollafa fol lam fa fol 
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Ezmh == 38 $2: TEN EE: FEED: TED = 


Lamifa ſol la fa fol la 1 fa (ol Ia 1; fa fol la 


fol la fafol? 
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ATABLYE ſhewing the Compariſon of the mdſt uſual > 
Cliffs, how they agree togetacy 61 the naming the Notes. ©: 


TITS | 
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CHAP 


the Skill of Muſick: 


Notes. ©: CHAP . V 
'4 
Ez | Of Tanning the Voice; 
SLM HU5 having briefly given you plain and fami. 
v liar Rules for the underſtanding the nature 
| x and uſe of the Gam-ar, It will be neceſſary, before 
——=={ 21 fet down your firſt plain Songs, to infert a word 
<L Z or twoconccrning the Tuning of the Voice,in regard 


none can atcain the right guiding or ordering his 
-=—"IF| 4 Yoce, in the r:/ing and falling of ſeveral Sounds 
- | Which are in Mfaſich,, at firſt, without the help of 
———} Janother Voice, or ſnftrument. They are both of 
SL them extraordinary helps: But the Yoice of a skilful 
ie Arrnſt is firſt to be preferr'd, yet the Yoice guided 
=== by the ſound of an Inſtrument, m y do well, if the 
. $9 earner have $kill thereon himtelf to expreſs the 
Aeveral ſounds, ſo that his Ear and Voice go along 
with the /uſt- ment, in the aſcending and deſcending 
wf the ſeveral Notes or Sounds, And (if not) if an 
Wnſtrument be ſounded by another who is an Arri/;, 
Jo the Learner hath a good Ear to guide his Voice 
n nity to the ſound of the Inſtrument, it will with 
# little praQtice (by ſometimes ſinging with, and 
—* ometimes without) guide his Yeice into a perfect 
== Harmony , to ling pliin Song with exactnels ; 
MES F mean by Tuning his Notes perſcetly, Alcenling 
and Deſcending, and in railing or falling of 
ES Third, a Fourth, a Fifth, or Sixth, &c. as in 
. / he following Plain Songs they are fet down. At 
hefiſt guiding the Voice therein,it will much help 4 
S LM Fouif you obſerve this Rte : For a Thirdaſcending, 
: HAP C which 


4 


* 


a _ a __ 4 


— a 


thaatuenu 


=" = Br 
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which is from Sol to 24, at your firſt Tuning ſound 
by degrees all three Notes, as So! La 745, then at 
ſecond Tuning leave out La, the middle Note, 
and fo you will Tune from Sol to Afi, which is a 
Third. This Rule lerves for the riſing of Fourths 
or Fifths, &c. as your third Plain Song in thenext ; 


Page direcis, 
Obſerve, that in th 
Frive to have it clear. 


Alſo in the expreſſing your Voice, or Tuning of 
Notes, iet the -ound come clear from your throat, | 


ard not threugh the t 
b-ecath, for that is a 6 
uttcrance cf the Voice. 

Laſtly, obſerve thet 
of your Plain Song, y: 


your Voice, thar when you come to your higheſt 


Note, you may reach 


your loweſt Note without grumbling. 


e Tuning your Voice you 


ecth, by ſucking in your # 
reat obſtraQion to the clear 3 


in tuning your firſt Note |] == 
»w qual it 10 to the pitch of '? 


it wichout ſqueaking, and 7 =-— 


SE # 
T he three uſual Plain Songs for Tuning the Voice,with \Þ —=2 
the proper Letters of the Names of the Notes, * &-- 
. F 
Firſt. 
a 22+2-d2r5o—mmmpmnmy 
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Third 
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CHAP. VL 
Of Tones, er Tunes of Notes, 


_—_ Bferve that the two 3B Cit before-mentioned 
= are nled in Songs for the ſratti12 an ſharping 
d) Notes. The property of the B Hat is tO change , tt 


. i (ato Fr, making that Note to which it is joyned a 
[ hir! 3 -. FI 
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Semitone or half a Note lower z and the B ſharp rai- 
ſeth the Note before which it is fet a Semirone or 
half a fownd higher, but alters not its Name ; fo , j 
that from 44s to Fa, and likewiſe from La to Fa, 7 
is but a Semitone or a half Note, between any two 4 
other Notes it is a perſeCt Tone, or ſound, as from 
Fa to Sol, from Sol to La, from La to As, arc 


' 


whole Tones, which is a perſef ſound. And this 
may be eaſily diſtinguiſhed , if you try it on the?! 
Frets of a Yzel or Late, you ſhall perceive plainly? 
that there goes two Frers to the ſtopping of a whole 
Note, and but one Fret to a half Nore; lothat it? _ 
is obſerved, that X45 and Fa ſerve only for the: 
farting or ſharping all Notes in the Scale, and they 
being rightly underitood, the other Notes are cafily 
applicd to them; for if G ſol reut have a ſharp ict} T 
hefore it, it's the ſaue in found with 4 la wi re 7 
fat; and B fab mi flat, is the ſame with A la mi re.” 
(hap; and C a ut ſharp is D ſol re flat, &c. as; 7. 


J 
( 
h 
r 
U 
a 


being of one and the ſame ſound, or ſtopped upon | }: 
one and the ſame Fret of the Yiol! or Y'iolin. ; 
Uniſons. For Example. Oftaves, 
uo paenen erate ngc tat=S—==t==215 \ 
$055 FI2Y iy Te 1 tn 
GE ann — —  - - - 
_ I —_— WM —- Art 
For Diſcourſe of the Cords and Diſcords,1 ſhallY Þy 
in \ 


only name them in this Part of my Book, 


; twC 

Erfe&t Cords ate theſe, a Fifth, an Eirhth, with® Me 

their C ompounds or Ott-rves, ; S Th 

Imperfect Cords arc thele, a Third, a Sixth, with the 
their Compounds ; all other diſtances reckoned from? 
the Baſs are Diſccrds. AJ 


the Skill of Muſick, 21 


A Diapaſon is a perfe&t Eighth, containing five 
whole Tones, and two half Tones,that are in all ſeven 
= natural Sounds or Notes beſides the Ground, what 
'3 flats or ſharps ſoe're there be. 

g For a further diſcourſe,] refer you to Mr.Sympſcr's 
3} Compendium, or, The Art of Deſcant ; my rpurpole 
from * here being only to ſet down the Rules for the Th:9- 


', AIC? yick Part of Muſick, fo far as is neceſſary to be 
d this 2% underfiood by young Prattitioners in Yecal of 7 
pn the? ſtramental Mdrſick. I ſhall in the next Chapter give 


_ | an account of the Norez,their Time and Proportions. 
whole, 


that it 

"Xr the? 

__ CHAP. VII 

arp ict | The Notes, their Names, Number, Meaſure, 

$004 ve and Proportions, 

am ye. 

XC, 4; Layge. Long. Brews. Stmibre, Minim.Cratcher. Qurver. SURqu4. 

TOE =ES========= 
vu SIS C—TSj—L<IZDE j—+=" l 

| mp an {= M_—— " 

= EC Eaſure in this Science is a Quantitv of the 

-— s length or ſhortnels of 7ime, either by 

#4 Natural Sounds, pronounced by the Voice; or 

oo Artificial, upon Inſtruments ; which Meaſure is 

1 ball by a certain motion of the lignd or ſoot, expreſſed 

#-Y & 1n variety of Notes. Theſe Notes in MM/ick have 


| two Names, one for Tur, the other for Twze; 
Mealure or Proportion of Notes to certain Sounds. 
The Names of Notes in Tuning | have ſet down in 
the farmer Chapter, being faur, Sul, La, Mi, Fa : 

C 3 | Thoſe 
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Thoſe m the Meaſure or Proportion of Time are 
Eight, as a Large, Long, Breve, Sembreve, Alinim, 
Crotchet, Qnaver, and Semiquaver, Cxprellcd at the 
beginning of this Chapter : The four firſt are Notes 
of Augmentation or Increatez the four laſt of 
Diminution or Decreaſe, The Large is the firſt of 
Augmentation, being longeſt in found : In Time, 
or Meaſure, it is the Aaſter-Note, being of one 
certzin Meaſure by it felf: By which all the other 3 
Notc:, both of Augmentation and, Diminution, 3 
are nicaſured by or proportioned to its value. The '? 
Large contains cight Semibreves, the Long four, 
the Brcve two, and the Semibreve one. I he Notes 
of Diminution 3 13%. CM mem, Croichet, {naver, 
and Semquavery are reckon'd to, as the others were |: | 
51 mcaſured by the Semibr/eve, and according to the '? | 
ordinary proportion of Time, two Mines axe | | 
accounted to the Semibreve , two Crotchets to the 2 , 
Miunim, two Lnavers to the Crotchet, and two Sems- * } 
GHavers tO the Quaver., 


Example t 

Notes of Dimiantion. © t 

[Votes of eAtgmentation, S Fa - 
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| the Skill of Muſick, 
mc are 
— CHAP. VIII, 
att 
eNotes + Of the Reſts or Pauls, of Pricks, and 
laſt of Notes of 5y NCOPatiun. 
: firſt of 
n Time, Largi, I,00g. Breve, Semibreue. Mini Crotchet, Q12tvey, 
of one | RS Ah, 5 = DS. FORTIS WL © 
ic other * SE =ES=z === Sf =} 
nution, 2 #— tn _—_— —— ——_— 
e. Theif — - Q 0d ' f j 
ng four, 
-Srnanny Pa or Reſts are ſilent Charaiter,or an artificial 
ood) omiſſion of the Yoice or Soxnd, proportion'd 
ISWCTE® to a certain Meaſure of Time, by motion of the 
3 to the * hand or foot (whereby the Quantity of Notes and 
5 AIG 2} Reſts are direed) by an equal meaſure, the ſyna- 
to the | tures and charalters of the Reſts are placed over cach 
v0 Sem- © Note inthe foregoing Example. 
To thele Notes appertain alfo certain other 
Rules, as Augmentation , Syncopation, Pricks of 
antion. © Perfeition or Adduion; of which, I ſhall only let 
= down what is neceſſary to be underſtood by the 


.- 


» | Pradiitioner ; as firſt, of the Pricxs of Perfection 
} | or Addition; next of Syncopation , or breaking of 
| the T ime, by the Driving a Aflimnm through S 014- 


"S Þ breves, or aCretchet through Arnims, which is the 
If ! beating Time in the middle of ſuch Notes. 

a * Firſt, this Prick of Perfection or Addition is evcY 

| ? placed on the right ſide of all Notes thus, 2. 0. y. P. 
ann, for the prolonging the ſound of that Note it follows 
' f! | to half fo much more as it is; for Example, the 
Prick which is placed after a Sem;breve is in pro- 

HAP, C 4 portion 


+ 


24 


A4n Introduftion to 


portion or meaſure a 1Minim, and makes that Sem;- * 
breve which before was but two Afir1ms,to be three | f 
Minims, in one continued Sound; and to the like [2 9 

c 


proportion to other Notes. [7 
Example. f; 
5 DX O! 
Prich'd Long, Brite, Semorevt, Minim, Crotc\vit, Quauty, S| 
Ss Ka 
1 a CLOEELITEES 
i 0-0 4 __ 


A further Example of the Prick Notes, wherein the = 
Meaſure of the Time is barrad according to the O 
Semibreve , both by Prick Semibreves, Minin: $, 


and Crotchets. 
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Secondly, 2? 


'Me 
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Sern;- Secondly, Pricks of Pertec Fon are uſed for PCr. 

three 2} ſetting of Notes, and are only uſed in the Triple- 

> like '# Time : - of which, L ſhall |pecak more at the latter 
y end of Chap. X. 

Thirdly ,Syncopation i is when the beating of Time 
falls to be in the midſt of a Semibreve or Minim,&c. 
or, as we ulually term it, Nctes driven ill the 

vr Time falls even again. 


E xample. 
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Of the Tying of Notes. 
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LEE, 
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This Example (ſhews, that many timcs in Songs 
_.__ or Leflons, two, four, or more Duavers or Semi- 
FE: guavers are tyed together by a long ſtroke on the 
F —-} top of their Tails ; and though they be ſo, they 
are the ſame with the other, and arc fo tycd for 
the benefit of the ſight, when many ,V«avers or 
—TY-H Semguavers happen together, not altering the 

{Meaſure or Proportion of Time. 
condly, ? | CHAP. 
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GWAT. tf 


of the Keepin of Time by the Meaſare of + 
the Semibreve or Maſter-Note, L 
Blcrve that to the Meaſure of the Semubyeve all 
Notes are proportioned, and its Meaiure 
when whole is expreſſed (naturally by the Voice, 
or artificially by an Inſtrument) by moving: the 
Hand or Foot up or down, In Notes of Aug- 
mentation , the Sound is continued to more than 
one Semibreve ; but in Notes of Diminution, the 
Sound is variouſly broken into Afinims, Crotchets, 
and 2uavers, or the like ; So that in keeping Time 
your hand goes down at one Mini, and up at the 
'; next. For the more eaſe at firſt, if you have. 
[i wo Minims, or four Crotchets, as in the Example 
following, in one Bar, which is the proportion of 
a Semibreve; you may, in Minims, pronounce one, 
tw2; your hand being down at your firſt ſounding 
one, and up at two, and down again at the third 
Mi:im, ap at the fourth, and down at the fifth, &>c. 
Allo when you have four Crotchets, pronounce 
one, 1790, {re four, that is, the hand is down at one 
and up at /hree, and down when you begin the next 
| Bar of four Cro:c!ets, as in this Example, This Rule / 
| |! Wh obſerve, according to the Meaſure of thoſe Notes | © 
your Semtbreve is divided into, by certain Bars 
'ewixt every Semibreve, be it either Triple, Duple, 
#0 or Common T ime, [== 


T.AAT - v4 


AC} 
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n Bars _ 
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xample. 9 
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Common-Time. 
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Example of Trip|a by Three Minims; 
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perf HHEFERHH 
ESAFT 


Of the Four Moods or Proportions of* the 
Time or Meaſure of Notes, 


CER ———— 


The #ſual Moods may not here be muſt , 
In them much Cunning doth conſiſt. 


— 


| —_—_— —— 


Here arc Four feods, the which arc divided 
into Four Tables ; that is to ſay, 


x. The Perfeit of the 
C Great , I 


More. 
Mood: , Leſs. 


Aﬀore. 


The Imperfe(t of the 
Leſs. perf : C 


3. Ihe Imperfell of the? © * 
| 4 WT; 


Thelc 


v4 


z2 


The Perfei# of the? 3 . 
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"Theſe Four Moods were uſed in former times 
but of late years, thoſe of our Nation that have 
Compoſed Muſick, either Vocal or Inſtrumental, 
have made uſe only of the two latter; that is to 


* fay, the Imperfett of the More, and Imperfel# of the 


Leſs, the firſt being called the 7ripla Time, the 
other the Dupla or Common Time, theſe two being 


© ſufficient to expreſs much variety of Muſick : How- 
| ever, becauſe the 7talians do at this day uſe in their 


Muſick all Four, I will not omit to give you the 


+ Definitions and Proportions of them in their order, 


and be more large upon the wo latter, becauſe 
moſt uſed by the PraAitioners of Muſick in our 
Nation. 

Of the two fir Moods, 


of E. Perfeit of the More is when all go by 
three , as three Longs to a Large, three 
Breves toa Long, thiree Semibreves to a Breve, three 
Alinims to a Semebreve;, except Crotchgts, Cc. 
which go by two; Mark'd thus, 


The Perfeit of the More (G) 


IA con 66s 411 11 TE UE 


- 2 


| 2. HE Perfe& of the Leſs is when all go by 
two, except the Semibreves, as two Longs 
| toa L:r2e, two Breves to a Long, three Semubreves 
| to a Breve, two Minims to a Semrbreve, Cc and its 
{4 Sign or Mark is made thus, 


The 
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The Perfett of the Leſs a” 


79 no TITEL il + 3.65 


S774 1 

.- Of the two Lafl! and moſt uſeful Moods. | 

i if 3. HE Imperfed of the More is when all go by 2 B 
Mi two,except the 1inims,which go by three, 2 ſy 

| as two Longs toa Large,two Breves to a Long, two Þ is 

PUBY. | Semibreves to a Breve, three AMinims to the Semibreve + tc 

W 1:0 with a Prick of PerfeQion, which makes the whole 
11/4 proportion of three Minims, and is called a Whole 7 


Time: His Mood is thus ſigned © 7, and this is '8 
4 


u{ually called the Triple Time. 
Chat The Impeyfctt of the More © F. 


| TT 
HA HY 06 $03 14 $2. 4402 
= 11 FRYE 


This/Mood is much uſed in airy Sorgsand Galliards, 
as is uſually called Galard or Trip le Tim ; and 1s 
of two Motions,tne one flow,the other more ſ{wifr, IM | 

The firſt is, when the 1: \ſure is by three Minims = 
to a Semibreve with a Pricl;, which Prich is for Per- * 


* MA ( feftion, to make it a perfect waole Trme, and is -f 
- * uſually called Tripla, or Three to oc, "2.5 
We: 41 EEE 
OI GEIE|S$Þ-v= FHF? L284 6-V}-S= N 


The ſecond Meaſure of this Triple Time is to 2 | 

. - . us P » ” ; : On 
ſyifter motion, and is meaſured by 3 Cr9:chers, or a f "es 
Alinim 


th 
| 


WA 


1 


/ 
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; Minim with a Prick for Perfeition, which is a whole 


2 Time, This ſwifter Meaſure is uſed in Lrghe 
3 Leſſons, as Sarabands, Figg, and the like. 


th -  — 


SHEEN 


This ſwifter Triple T ime is lometimes prick'd in 


» by Black Notes,which Black Note is of the ſime Mea- 


rec, 
wo 
vEUE 
hole 
bole © 
his 15 


1 Per- 
and Is 


els, OLA 
Minn 


ſure with the Minim in the foregoing Example, but 
\ 13 ſeldom uſcd, becaule the Ainsms arc the ſame,and 
© ferve as well. 
For Examplc, 


ij 


y—_ p_ - 


= _—— — | 


_ —  — —_ —_— — _ o 


| 4: © ths E fourth or laſt A4ood, which is called 


| the [mperfett of the Liſs, is when all goes 

* by two, as two Longs ro a Large, two Breves to a 
Long, two Semubreves to a Breye, twe Minims to a 
Semibreve, two Crotckets to a Alinm, Ge. and 
thrs is called the Duple or Semibreve T ime,(but many 
call it the Common T «me, becauſe moſt uſed ;) and 
this Mood is thus marked (© ,and is uſual in Anthems, 
Fanſies, Pavans, Almans , and the like; whoſc 
Meaſure is fect down in this py Example, 


The Imperfe(t of the Leſs C 
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Note, That when this Common Mood ss reverſed 
yhu D, it 1s to ſugniſiezti24t the I ime «bas it Leſſon or 
one, before which it 14 ſo ſer, #4 ta be j liyed or Swng as 
= So-rfreghs al Meaſure, CHAP, 


i 
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WHAT 230 | 
Of the ſeveral Adjuncts and Charatters 


uſed in Mulick, 1 
Dirett is uſually put at the end of the Line, 
$4 if and ſerves to direct to the place of the firſt 
RRDLL'Y | Note on the next Line, and are thus made : 
"ns 
—_— MG _ wn cn 
— nn yp 
EEEt ST th 
to 


2. Bars are of two ſorts, ſingle and double. The 7 
ſingle Bars lerve to divide the T wme according to the 
Meaſure of the Semibreve : The double Bars are let 77 
to divide the leveral Strains or Stanz.a's of the Sonzs 77, 
and Leſſons ; and are thus made : oth 


_ + 


—  — 
— — 
— — DC —— — > —— 
. . 
—— — 
. 
— —_— 


. A Repeat is thus marked £., and is uſed to fig- 
hifi, that ſuch a part of a Yong or Lefſon muſt be 
played or ſung over agaia from that Note over | , 
which it is placed. 7 4 

4. ATyeis of two uſes; firſt, when the Note is Þ,,, 
driven, or the Time ſtruck in the middle of the 
oY Note; it is ulval to rye two Minims, or a Minim of ſo 
hj [ and a Crotchet together, as thus : Prat; 


as. RETRY 


EEE 
1 og. _ 
=> who — _ Ul —v ws 1 


—_ — — - — Þ cone 
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The ſecond ſort of Tyes is whea two or more 
* Notes arc to be £ung to one Syllable, or two Notes 
} or more to be played with once drawing the Bow 
ers Þ on the Yiol or Violin, as thus : 


R Þ EA m— 
Line, 9-Pt-+f-+$+ PH—IZFEF 
TEES SESETEE: 
| —— — 
I hou art not Kind but Cruel. 


S. A Hold is thus made ©, and is placed over 
the Noce which the Author intends ſhould be held 
{to a longer Meaſure than the Note contains 3 and 

. The Zoyer the laſt Not? of a Leſſon. 
tothe 6, The Figures ulually placed over Notes in the 
are ict Thorouzh Baſs of Songs or Ayres for the Organ ot 
e 90129 Theorba, is to dircft the Performer to ſtrike in 
other Parts to thoſe Notes, as 7hirds, $:xths, with 

Sharps and Flats ;, as thus: 


WM3 65 78 43 4383 LS Fi 
IDS i ener ns or nn 
tolig- TE —— 


nuſt be 
e over © 7 all here conclade the Firſt Part, wherein I have 

| Tet down what is needful tobe under ſtood if the Theorick. 
Note 13 Part o f Muſick in the plaineſt and eaſieſt Method that [ 
of the cbnld;, not doubting, but by it, and a little aſſiſtance 
Minn of ſome already tkili' d in Mnſich,, to guide you tothe 
Prattich, 


\ 
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— 


A bricf Diſcourſe of the Italian manner of ©: 
Singing ; wherein s ſet down, the Uſe ©? 
of thoſe Graces in Singing, as the Trill and © | 
Gruppo, «ſed in Italy, and now in Eng- | [ 
land : written ſome Tears ſince by an Engliſh 
Gentleman, who had lived long #n Italy, and © 
being returned, Taught the ſame here, 


a NS THe *H 
The Proem to the ſaid Diſcourſe us to thus eff (ti, | * 


[therto I have not put forth to the view of 3x 
H the World thoſe Fruits of my Muſick Stu- *,.. ; 
dies employed about that Noble manner of Singing, 5, .. 
which I learnt of my Maſter the famous Scipione © , 
del Palla in Italy ; nor my Compoſitions of Ayres Lon 
Compoſed by me, which 1 ſaw frequently praCtiſed Jq,, 
by the moſt famous Singers in Jraly, both Men and 5 ;- 
Women: But ſceing many of them go about maim'd *? 
and ſpoild , and that thole long winding Points 
were ill performed, I therefore deviſed to avoid 
that old manner of running Diviſien which has been 
hitherto uſed, being indeed more proper for Wind 
and Stringed Inſtruments than for the Voice : And 
ſecing that there is made now adays an indifferent 
| af and confuſed uſe of tnoſe excellent Graces and Orna- 
NA\T: ments to the good and true manner of Singing, which 3 

, 


afſii 


we call Trills, and Grupps,Exclamarins ot Increaſing %;c hy 


and I 


1! 
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* and Abating of the Voice, of which I do intend in 
—. il this my Ditcourle to leave ſome Foot-prints, that 
—— © others may attain to this excellent manner of Sing- 
T ing: To which manner I have framed my laſt Ayres 
'® for one Voice to the Theorbo, not following that 
® od way of Compoſition, whole Muſick not ſuffering 
| 4#4 7 the Words to be underſtood by the Hearers, for the 
ENg- multitude of Diviſions made upon ſhort and long 
gliſh 2 Syllables, though by the Vulgar ſuch Singers were 
and \cryed up for famous. But I have endeavoured in 
*thole my late Compoſitions to bring in a kind of 
2 Muſick, by which Men might as it were Talk in 
—— Harmony, uſing in that kind of Singing a certain 
Inoble negle&t of the Song (as I have otten heard 


«at. Par Florence by the ARors in their ſinging Opera's) 
: 2 in which I endeavour'd the Imitation of che Conceit 
7s of the Words, ſeeking out the Cords more or leſs 
k Stu- * 


K © paſhonate, according to the meaning of them, 
NIE having concealed in them ſo much as I could the 
apron * Art of Deſeant, and pauſed or Rayed the Confo- 
| Ayres Mnances or Cords upon long Syllables, avoiding the 
aCtiſed Jhorr, and obſerving the tame Rule in making the 
len and paſſages of Diviſion by ſome few L#arers to Notes 
maim'd and to Cadences, not excecding the value of a 
PoInts Fvarter or half a Semibreve at moſt. Bur, as I 


d avoid F;jq before, thoſe long windings and turnings of 
as been. he Voice are ill uſed, for I have obſerved that 
rigor iviions have been invented, not bc.aule they 
e: An 


: re neceſſary unto a good faſhion of Singing, but 
ifferent yather for a certain tickling of the Ears of thoſe 
d Orna* Rho do not well underſtand what it is to ling 
2,which ÞaMonately ; for if they did , undoubtedly Di- 
rcreaſmy Fifons would have bein abhorc'd, there being 

and D 2 nothing 
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nothing more contrary to Paſhon than they are, 
yet in ſome kind of Muſick leſs Paſſionate or 7 4 
Aﬀeauous; and upon long Syllables, not ſhort, and 77 
in final Cadences ſome ſhort Points of Diviſion may 
be uſed, but not at all adventures, but upon the 
praQice of the Deſeant ; but to think of them firſt? 
in thoſe things that a man will ſing by himſelf, and} 7 *? 
to faſhion out the manner of them, and not to! ? all 
promile a mans ſelf that this Delſcant will bear it:| > 
For to the good manner of Compoſing and Singing! 1 
in this way, the underſtanding of this Conceit, and # 
the humour of the Words, as well in paſſionate” ? 
Cords as paſſionate Expreſſions in Singing,Goth more þ _ 
avail than Deſcant; I having made ule of it only to ? . 
accord two Parts together, and to avoid certain * © 
notable Errors, and bind certain Diſcords for the 7 I 
accompanying of the Paſſion, more than to ule the ; itt] 
Art : And certain it is, that an Ayre Compoſed in * þ 
this manner upon the Conceit of the Words, by * '* 
one that hath a good faſhion of Singing, will work, _ 
a better effe and delight more than another made tt : 
with all the Art of Deſcant, where the Humour ot * Th 
Conceit of the Words is not minded. [uy 
The original of which defe&t (if I deceive not ” le 
my ſelf )is hence occaioned, becauſe the Muſician | $96 
doth not well poſſeſs and make himſelf Maſter of J©*8* 
that which he is to Sing. For if he did ſo, un; - 
doubtedly he would not run into ſuch Errors, # | wa 
moſt eaſily he falleth into, who hath framed to ! 
himſelf a manner of Singing; for Example, alto 
gether Paſſionate, with a General Rulc, that in 
Encreaſing and Abating the Voice, an in Exclz} 
mations, is the foundation of Paſſion, oth always 
vie}. 


the C 
are 0 
fore t 


k the Skill of Muſick, 27 
ow = uſe them in every fort of Muſick, not diſcerning 
' 1 ® whether the words require it : Whereas thole that 
# well underſtand the conceit an1 meaning of the 


the | Words, know our defefts, and can diſtinguiſh 
firſt where the Paſſion is more or lels required. Which 

and 4 fort of People we ſhould endeavour to pleaſe with 
, 


| all diligence, and more to eſtcem their Praiſe, than 
+ ig: FOE Applauſe of the ignorant Vulgar. 
| Thus Art admitteth no Mcdiocrity, and how 
| much the more curioſities arcin it, by reaſon of the 
;# excellence thereof, with ſv much the more labour 
w—— ; and love ought we, the Profeſſors thereof, to find 
them out : Which love hath moved me (conſidering 
7 that from Writings we receive the light of all 
: Science, and of all Art) to leave behind me this 
| little light in the enſuing Notes and Diſcourſes ; it 
Te the J |: Awe F | . 
fed in \ 2508 my intention to ſhew fo much as appertaineth 
! to him who maketh the profeſſion of Singing alone, 


» 2 'to the Harmony of the Theorbo, or other Stringed 
= 4; | Inſtrument, ſo that he be already entre! into the 


| Theory of Muſick, and Play ſufficiently. Not tha 
' this cannot alſo be attain'd by long praftiſe, as it 
| {is ſcen that many, both Men and Women, have 
= a | done, and yet this they attain is but unto a certain 
_ {degree : But becauſe the Theory of the Writings 
< fr "Fconduceth unto the attaining of that degree; and 

0, WU! becauſe in the profeſſion of a Singer { in regard of 
the excellence thereof) not only particular things 
are of uſe,but they all together do better it ; there- 


fore to proceed in order, thus will I {ay : 


ors, ® 
med t0 ? 
e, alto] 
that 1" 
Excls | 


ury D 3 That 
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That the chiefeſt Foundations, and moſt impor. if 
tant Grounds of this Art arc, the Tuning of the 7 
Voice in all the Notes ;, not only that it be neither b 
too high nor too low, but that there be a good 


manner of Taning it uſed. Which Tuning being |; 
uſed for the moſt part in two faſhions, we will con- 
ſider both of the one and the other; and by the * 
follow ng Notes will ſhew that which to me leemeth 2 
more proper to other effects. | 
There are ſome thereſore that in the Txing of 4 , 
the firſt Norte, Tune ita Third under : Others Tune Þ? | 
the ſaid firſt Nore in his proper Tune, always in- 2 | 
ere.ſing it in Loudneſs, ſaying, that this is the 7 | 
gocd way of putting forth the Yoice gracefully. t 
Concerning the firſt; Since it is not a General | 
Rule,becauſe it agrees not in many Cords,although * ,, 
in fuch places as it may be uſed, it is now become *! 1, 
ſo ordinary, that inſtead of being a Grace (becaule*; y 
ſome ſtay too long in the third Note under, whereas yy 
it ſhould be but lightly touched ) it is rather aj; 
tecious to the Ear; and that for Beginners in par. | y, 
ticular, it ought ſeldom to be uſed : Bur inſtead of * 
it, as being more ſtrange, | would chule the ſecond © 
for the increaſing of the Voice, "in 
Now, becauſe | have not contained my ſelf within * the 
ordinzry terms, and ſuch as others have uſed, yea? ig | 
rather have continually ſearched aſter Novelty, fo it þ 
much as was poſſible tor me, to that the Novelty® con 
may fitly ſerve to the better obtaining of the 4/uſ-Yof n 
ctans end, that is, to delight and move the affeQion2Gra 
of the Mind, I have found it to be a more affetuousRand 
way to Tune the Yoice by a contrary effe to theYand 
othcr, that is, to Tune the firſt Note in its proper Tafter 
| Tone, 3 


3 the Skill of Muſick, 39 
npor- A Tune,diminiſhing it;becauſeExclamation is the prin- 
f the 7 cipal means to move the Afettion;, and Fxclamation 
either |} properly is no other thing, but the (lacking of the 


if 


good 4 Voice, to re-inforce it ſomewhat more. Whereas 
being 4 increaſing of the Voice in the Treble Part,eſpecially 
it CON- 


in feigned Voices, doth oftentimes become harſh, 
dy the © and unſufferable to the Hearing, as upon divers 
emeth } gccaſions I. have heard. Undoubtedly therefore, 
! as an affedion more proper to move, it will work 
»inz 0 * a better effe to Tune the Voice diminiſhing it, 
s Tune? rather than increaſing of it : Becauſe in the firſt of 
ays 1N- > theſe ways now mentioned, When a man increaſes 
is the | the Voice, to make an Exclamation, it is ncedful 
lly. that in Slacking of it, he increaſe it the more. 
zencral .} And therefore | have ſaid, that it ſheweth harſh and 
though * rough. But in the Diminiſhing of the Voice it will 
Decome*? work a quite contrary effett, becauſe when the 
2ecaule > Voice is ſlacked, then to give it a little ſpirit, 
vhereas * will always make it more paſſionate. Beſides that 
rather alſo, uſing ſometimes one, ſometimes another , 
In par- - variety may be uſed, which is very neceſſary in this 
ſtead 0! eg Art, fo that it be direRed to the ſaid end. 
ſecond So then, if this be the greateſt part of that Grace 
in Singing, which is apt to move the affection of 
f within? the 1aind, in thoſe conceits certainly where there 
ed, yei> 1s moſt uſe of ſuch Aﬀettions or Paſſions; and if 
elty, ſo” it be demonſtrated with ſuch lively reaſons, a new 
Novelty® confequence is hence inferred, that from Writings 
e Muſr3 of men likewiſe may be learned that moſt neceſſary 
feQionF Grace, which cannot be deſcribed in better manner, 
ſetuouYand more clearly for the underſtanding. there: f; 
>t to theYand yet it may be perfedtly attained unto : So thar 
s proper Jaſter the Study of the Theory , #nJ aſter theſe 
vac 3 D 4 Rules, 
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Rules, they may be put in practile , by which 
man grows more perte& in all Arts, eſpecially in 


the profcſſion of a perfect Singer, be it Man or | : 


Woman. 


Nore languid, A livelier Exclamation. For Example. 


— tj om ” __ 1 
Et 
St —JEESTIZ1TL 014 —JE=ades-: 

Cor mio deb nonlangut Ye, gui re. 
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Of Tuning therefore with more or lIcls Grace, 
and how it may be done in the aforeſaid manner, 
tryal may be made in the above-written Notes 
with the words under them, Cor mio, deb non lax- 
guire, For in the firſt Minim with the Pric%, you 
may Tune Cor mio, diminiſhing it by little and 
little, and in the falling of the Crorcher increaſe the 
Voice with a little more ſpirit, and it will become 


an Exclamation paſſionate enougb,though in a Note '. 


that falls but one degree : But much more ſprightful 


will it appear in the word deb, by holcing of a . 


Note that falls not by one degree : As likewiſe it 
will become moſt {weet by the taking of the greater 
Sixth that falls by a leap. Which thing I have 
obſerved, not only to ſhew to others what a thing 
Exclamation is, and from whence it grows; but 
alſo that there may be two kinds of ir, one more 
paſſionate than the othcr; as well by the manner 
1n which they are deſcribed, or tuned in the one 

way 
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way or other; as alſo by imitation of the word, 
when it ſhall have a ſignification ſutable to the Con- 
ceit. Beſides that, Exclamations may be uled in 
all Paſſionate Muſicks, by one general Rule in all 
Minims and Crotchets with a '/'rick falling ; and they 
ſhall be far more Palſonate by the following Note, 


which runneth, than they can be in Sembreves; in 


which it will be fitter for increaſing and ciminiſhing 


| the Voice, without uſing the Exclamations. Yet 


{ by conſequence underſtand, that in Airy Muſicks, 
* or Corants todance,inſtead of theie Paſſions, there is 
* to be uled only a lively cheerful kind of Singing, 


| which is carried and ruled by the Ar it telf, 


In 


* the which, though fomerimes there may be place 
* for ſome Exclamation, that livelinels of Singing is 


in that place to be omitted, and not any Paſſion to 
he uſed which {avoureth of Lanmmflhment. Where- 
wpon we fee how neceſſary a certain judgment is 
for a Muſician, which ſometimes uſeth to prevail 
above Art. As allo we may perceive by the fore- 
going Notes, how much grcater Grace the four 
firſt Qnavers have upon the ſecond Syllable of the 


: word Languire (being fo ſtayed by the ſecond 


of a. 


vile it 
reater 
| have 
thing 
; but 
* MOTE 
anncr 
1e one 
way 


Luaver with a Prick) than the tour laſt equal Qua- 
vers, {o Printed for Example, But becaulc there 
are many things which are uſed in a good faſhion of 
Singing, which becaule there is found in them a 
srcater Grace,being deſcribed in ſome one manner, 


>» make a contrary effect one to the other; whereupon 


4 
w4 
\ 


C 


'we ule to ſay of a Man, tht he Sings with much 
| Grace, or little Grace ; Theſe things will occaſion 


me at this time fir to demonſtrate in what faſhion 
I have delcribed the Trial and the Grup; and the 
manncr 
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manner ulſcd by me to teach them to thoſe who have 
been intereſicd in my houſe ; and further, all other 
the more neceſſary eftes : So that I leave not un- 
expreſſed any Curiolity which I have obſerved. 


Trill, or plain ſhake. Gruppo , or Double Reliſh. 


USE TTETTE 


—_ — cc _ _- —— 


TT 3 


Cor —_——t tC 100 oor mmm). rn n——_— — 


The Tr1// dif ribed by me is upon one Note only, 


that is to ſay, to begin with the firſt Crotcher, and 
to beat every Note with the throat upon the Vowel 
[4] unto the laſt Byevez as likewiſe the Gruppo, or 
double Reliſh. Which Trill and Gruppo was exattly 
learned, and exquiſitely performed by my Scholars. S0 
that if it be true, that Experience is the Teacher 
of all things, | can with fome confidence affirm 
and ſay, that there cannot be a better means uſed 
to teach it, nor a better form todeſcribe it. Which 


Trill and Grnp, becaule they are a ſtep neceſſary | 


unto many things that are deſcribed, and are cffeas 
of that Grace which is moſt deſired for Singing 


well; an41 (as is aforeſaid) being deſcribed in one 


or other minn*r, do work a contrary effeA to 
that which ti; requiſite : | will ſhew not only how 
they may be uſed, bur allo all the effefts of them 
delcribed- in two manners, with the ſame value of 
the Notes, that ſtill we may know ( as Is afore- 
mentioned) that by theſe Writings, together with 


PraQtile, may be learncd all the Crriontics of this 


Art. 
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xample | 


the Skill of Maſick, 


Example of the moſt uſual Graces, 


ee _ 


ip iris 


— - oo 


1 Beating of theThroat. 
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2 Beating theT hroat. 
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2 Tril + 1 APlainfall.T 2Double fall 


\5ff ratftnt SSIS 


1n one . 


A fall to take breath. Þ 


| SHEET at USESaE 


FR fall like it. 
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It is to be obſerved in thete Graces, that the 
ſecond hath more grace in it than the firſt ; and for 
your better experience, we will in thi, following 
Ayre deſcribe tome of thoſe Graces with words 
vnder, together with the Baſs for the Theorboz in 
which 4yre is contain'd the moſt paſſionate Paſſages. 


Abating the 
Voce. 


—  — —- - w—_ 


E r (lam. 


LEES: 


— — — 


A ſprightſal Exclamatgon. A mort lively Exclam. 


111 
1 


E-” [a 


EEE 


— | ——_ 
1FHE 
- ow 
F=d=KE-L Z 
- e—_ — thy — —_—_ V —y —_— 

Fxela., Trills, 
- ou © 


[EEEESS 


fs oc chi de Jowe er rai Jo ſon cener homa i 
3X 


[11] 


528 


Ervc'-without meaſure, xs it wir 


PE 


OO > —_ —_— { 


NESS 


6 


1 Landeed . bel 


—+-++- 


{{4-d-$; 


EE 


A 


talbing in harmony,and neglect the 
” WF 


a> nc 7 ——m—__ 
. 4: +-+ [ 2 1 ——_—_— —_— 
+4 k.4 +-+-+4A3----— 


dure - divine my er rate peregrine in queſta 


5: EHE 


= 


_  . AL 


cm— 


+—--X 


Mi 


'n 


== 


COP_—>" "I "CI 


—__ = 


— 


— 


SEL? v 


11 hl 


vant! | 


TI RD) 


the Still of Muſick, 
Miufech. Trilo., Exclan. 
EET 


part 2 quel-la Deh recate nouell dell alma luce 
11710 14 6 11W10 6 


EEE 


Iua_CSC_AW Sh 


F vcl. witha l:v2t1 time. Two. F vclaiv. 


FERaE=HHH 


7 2 TN 


lo-ro wks <' A me ne m»—- ro Deb recate nt- 
13 12 44: 


EE. HH REF 


EEEEEEHH 


uel-la del al- ma us ce lo-ro _—_ Aure 


LO —— — C— —— m— — cw — > | — 

— — —_ — pm A ens 

bs _— — — — _— — | — 

| — — — — _ - —  —— I——_—_— ————_— ————_— —_—— 
TT 


chis we ne moo 


_—_ 


EHP PHEEISSSS 


_ ——————__—— — _—_— yy 


46 An Introauttion to 


And becauſe in the two laſt Lines of the forego- 
ing Ayre, Deh doue ſon ſuogits, there are contained 
the beſt Paſſions that can be uſed in this noble 
manner of Singing, I have therefore thought good 
to fet them down, both to (ſhew where it is fit to 
encreaſe and abate the Voice,to make Exclamations, 
Trills, and Grups;, and ina word, all the Treaſures 
of this Art: And that they may ſerve for Example 
whereby men may take notice in the Muſick of the 
places, where they arc moſt neceſſary, according 
to the paſſions of tze words. Although I call that 
the noble manner of Singing,which is uſed without 
tying a man's ſelf to the ordinary meaſure of Time, 
making many times the value of the Notes lefs by 
half, and ſometimes more, according to the con- 
ceit of the words; whence peocceds that excellent 
kind of Singing with a graceful negle&t, whereof 
{ have ſpoken bcforc. 


[** Our Author hating briefly ſet forth thus chief 
* or moſt uſual Grace in Singing, calicd the Trill, 
*© which, as he ſaith very right, ts by a beating in the 
&* Throat on the Vowel (ah): ſeme obſerve that it is 
« rather the ſhaking of the Uvula or Pallate on the 
& Throat, in one ſound upon a Note : For the attai- 
& ming of this, the moſt ſureſt and ready way is by imi- 
& tation of theſe who are perfeft in the ſame, yet 1 
&« bave heard of ſome that have attained it afier this 
* manner, in the ſinging aplain Song, of 6 Notes up 
** and6 down, they have in the midſt of every Note 
*© beat or ſhaked with their finger upon their Throat, 
& which by often praitice came to do the ſame Notes 


* exaitly wuhent. It was alſo my chmce to be im 
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© company with ſome Gentlemen at «Muſical Praltice, 
© which ſung their Parts very well, and uſed this Grace 
& (called the Trill) very exatly : 1 deſired to know 
©* their Twtor, they told me I was their T utor, for 


| © they never had any other but this my Jntrodu- 


« (ton That (/ anſwered) could dirett them but in 


; © the Theory, they muſt needs have a better help inthe 


* Prattick, eſpecially in attaining to ſing the Trill 
ſo well. One of them made this Reply (which made 
me ſmilt) 1 uſed, ſaid he,at my firſt learvins theTrill, 
* ro witate that breakins of a Sound in the Throat 
« which Men uſe when they Lewer their Hawks, as 
* he he-he-he-he; which be uſed ſlow at firſt, and 
after more ſwift on ſeveral Notes, higher and lower 


© #n ſound, "till be became perfett therein. 


* TheTiill being the moſt uſual Grace, is uſually 
made in Cloles, Cadences, and when on a long 
Note Exclamation or Paſſion is expreſſed, there 
the Trill 5s made in the latter part of juch Nite, 


| *© but moſt uſually upon binding Notes, and ſuch Nutes 


as precede the cloſing Note. Thoſe who once attain 
« to the perfetft uſe of the Trill, other Graces will 
* become eaſie |] ; | 


Since then there are ſo many «ffeRs to be uſed 
for the excellency of this Art, there is required 
(for the performing of them) neceſſarily a good 
Voice, as alſo good wind to give liberty, and ſerve 
upon all occaſions where is moſt reed. It ſhall 
therefore be a profitable advertiſement , that 


the Profeſſor of this Art, being to (ing to a Theorbo 
'or other ſtringed Inſtrument, and not being com- 
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pelled to fit himlelf to others, that he fo pitch his 
Tune, as torſing his clear and natural Voice, avol- 
ding ſeigned Tunes of Notes. In which, to feign 
them, or at the leaſt to inforce Notes, if his 
Wind ſerve him well, 1o as he do not diſcover 
them much z (becaule for the moft part they often 
the Ear;) yet a man muſt have a command of Breath 
to give the greater Spirit to the Increaſing and 
Diminiſhing of the Voice to Exclamwatrons and other 
Paſſions as is related ; therefore let him take heed, 
that ſpending much Breath upon ſuch Notes, it do 
not afterward fail him in ſuch places as it is moſt 
needful : For from a ſeigned Voice can come no 
noble manner of Singing ; which only proceeds 
from a natural Voice, ſerving aptly for all the 
Notes which a man can manage according to his 
ability, employing his Wind in ſuch a faſhion as 
he command all the beſt paſſionate Graces uled in 
this moſt worthy manner of Singing. The love 
whereof, and generally of all Muſick, being kindled 
in me by a natural inclination, and by the ſtudy of 

{o many years, ſhall excuſe me, if I have ſuffered F 
my felt to be carricd further than perhaps was fit 
for him, who no le{s eſteems an defires to learn 

from others, than to communicate to others what 
himſelf hath learned ; and to be further tran{ported 
n this Diſcourte, than can ſtand with that reſpeA 
T bear toall the Profeſſors of this Art, Which Art 
being excellent and naturally delightful, doth then 
become admirable, and entirely wins the love of 
others, when ſuch as poſſeſ: it, both by teaching and 
{clighting others, co often exerciſe ir, and make 


't appear to be a pattern and truce reſemblance of þ 
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Of the Five MOODS uſed by the Grecians, 


I. The Dorick, , 


2, The Ly4ep. 
3. The colick, 

Ons Moods, though of little uſe among 
Monet Yn . = is ſcarce any Author that ha 
in Ent. i Alſtodin, Caſſiodorus, and others : 
therefor » Dr. Dowland, Mr. Morley, and Mr. Bucler, 

re not to be fingular, I give you this ch 


4. The Phrygian, 
5. The wick, 


' Account, 


Theſe Moods hay 
, e not relation to thoſe as 
before-mentioned 5 thole refer to Notes wel 
b 


theſe only to Tame, That which the Grecians called 


_ ” wa the Latins termed Tone or Tune: 
- $70 either, was to ſhew in what Key the 
ty ct, and how cach Muſical Key had 4 
bas to another, Thele five appertained to 
w cient Greczans only, and had their ſeveral 
ppelations from the Countries in which they inks 


Invented and praiſed. The Latin reduced theirs 


0Eight T oxes or Twine, which were by the Charch- 
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men termed Plain-Songs. Theſe exceeded not the 
compatls of fix Notes, and were to direGt how to 
begin and end in the proper Keys; which Eight 
Tones or Tunes are printed in the Third Part of 
Mr. Morley's Introduttion, Pag, 147. Theſe Grecian 
foods have various efies. 

1+ The Dorick, Hood conſiſted of grave and ſlow 
14m'd Notes (Counterpoint) where the Compoſition 
of Parts goes Note for Note togetber, be they of 
two, three, or four Parts, as in my late Book of 
Muſick of four Parts to Pfalms and Hymns, printed 
in Folio, 1671. This Mood had its Name from 
Daria, a Civil Part of Greece near Athens; and 
being Solemn, moveth to Sobriety and Gedlinels. 

2. The Lydian Mood was ulcd to grave folemn 
Muſick, the Deſcant or Compoſition being of ſlow 
Time, fitted to Sacred Hymns and Anthems,or Spiri- 
tyal Songs, in Proſe, ſometimes in Verſes alone, 
and ſometimes in full Chorus of four or five Parts; 
which moveth a kind of Heavenly Harmony, where- 
by the Mind is lifted up from the regard of Earthly 

hings to thoſe Celeſtial Joys above. This food 
had its derivation from the famous River in Lydia 
called Patolus,(whole winding retrograde Meander, 
repreſented the admirable variety of Fuges and 
Sounds in Muſick,) paſſing by the famous Cities of 
Philadelphia and Sardis, once the Royal Seat of rich 
King Craeſws. 

3. The e/£olick Mood was that which wag of 
more airy and foft pleafing Sounds, as Madrigal: 
or Fala's of five and fix Parts, Compoled for Viols 
and Voices by many Engl:ſh Authors, as Mr. Mcrley, 
Witks, Wilby, Ward, and others; Which Mufick 
by 


the Skill of Muſick; $t 


by its vatiety and delightfulneſs, allayeth the 
Paſhons, and charmeth the Aﬀettions into a ſweet 
and pleaſing temper; ſuch as was that enchaneing 
Mulick- of the Harp, provided for King Saul , 
x Sam. 16, 4 hat Saul was refreflhed,, and the Evil 
Spirit departed from him. This Afoed had itgderi- 
vation from eAolia, (a Kingdom of e/£/x:) whence 
he is feigned to ſend his ruthing Winds, which do 
reſemble this Mood, tiut is fo commixt with Fuges 
and airy Reports, one aſter another. 

4. The Phrygian Mood was to a more warlike 
and couragious kind of Muſick, expreſſing the 
Muſick of Trumpets and other Inſtruments of old, 
exciting to Arms and Activity, as 4imars, and the 
like. This food hid its derivation from Phrygza, 
(a Region bordering upon Lydis and Caria) in 
which is that Martial Town Cos, and the moſt 
high Hill /Ze, famous for the Trojan War, Many 
Hiſtorians haye written of the rare Eflect of Muſick 
n warlike Preparations : Susdas (5n litera T) writes 
of Timorhews, a $kilful Muſician, that when Alexan« 
der the Great was much dejeRed in his Mind, and 
loth to take up Arms, he with his Phrygian Flute 
exprefſed ſuch excellent Sounds and varicties of 
Mufick, that the King's Paſſions were immediately 
ſtirred to War, and ran preſently and took up 
Arms. But the Story of Ericxs the Muſician paſſes 
all ; who had- given forth, that by his Muſick he 
could drive men into what Paſſion or AﬀeRions he 
liſted; and being required by Bonus King of Den- 
mark to put his Skill in prattice, he with his Harp 
or Palyehord Lyra expreſſed ſuch effeftual Mclody 
and Harmony in the yariety of Changes ir {cycral 
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Keys, and in ſuch excellent Fuges and ſprightfol 
Ayres, that his Auditors began firſt to be moved 
with tome ſtrange Paſſion, but ending his excellent 
Voluntary with ſome choice Fancy upon this Phry- 
gianMood,the Kings Paſſions were ſuddenly alter'd, 
and excited to that height, that he fell upon his 
noft truſty Friends which were near him, and 
flew tome of them with his Fiſt for lack of another 
Weapen; which the Muſician perceiving, ended 
with the tober and ſolemn Dorick,, which brought 
the King to himſc!f, who much lamented what he 
had done. This is Recorded at large by Crantzimn, 
lib. 5, Damniz cep. 3, and by Saxo Grammaticws , 
lib. 12. Hiſt. Dante, and others. 

5. The Jenick Mood was for more light and 
effeminate Muſick, as pleaſant Amorous Songs, Co- 
rants, Sarabands, and 7iggs, uſed for honeſt mirth 
and Ceclight at Feaſts and other Merriments. This 
HMoed had its derivation from the Tonians of Toma, 
which lies between e/Lolia and C aria, a Situation 
full of all Pleaſure, whoic Plenty and Idlcnets turned 
their honeſt Mirth into Laſciviouſnels. By this Mood 
was the Pythagorzan Huntſup, or Morning Muſick, 
which wakencd and rouzed their dull Spirits to 
Study and Ation. The abuſe of this Aſecod is ſoon 
reformed by the fober Dorick; for what this excites 
above: Moderation , the other 'Craws into a truc 
Decarnm, 
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ON | Choir, 

ES EESSSES 

O Lord ſhew thy == upon us. 41d grant us thy Salvation. 
Prieft. | ICE Choir, 


Aﬀeer which the 
Prieſt ſings, j 


— 


O Lord fave the King, And mercifully bear us,when we call,&c. 


Tadae thy Miniſters with,c>c. 4nd make thy choſen people — A 


Prieft. : 3 early xs... ER 
ET FFHFR HH 
OLorwd ſave thy —% And ble's thine. Give peaceg&c. 


Gr Choir, 


82 An TEE fo 
Choi fs 


_ : D 
L ecarſe there is none on T 
Choir. | | # 
EES=SE =Z==z EI! f Aſter every Colle ES : 
che Chour wt wers === = 

And Pake not thy boly Spirit fron us. * Amen, o 


Upon the uſual Days that the Litany i is appointed o 
to be lung, it-is ſung by two of the Choir in the 
middle of the Church near the Bible-Desk, the 
whole Choir anſwering themito the (aſt four Peti- 
tions in the ſame Tune and Words: 


© God the - Father,c.have 1 mercy upon SEEDS anmers, 


ES SEEDS SAT ESESSLHESD 


O God the Son,&c. have mercy-upon w.niferabledmnes. 


SEES SES 


QGoad the holy Ghoſt Femare mercy upoi us 1 bt 


EEE FEET == 


O FTE, © >, havenercy upon us; 


10 Netther 
=D: 
EEE =] 
Remember I. Epart 115 90d bh 4 Ter th, EF: 
$I2CO0Ge. for thy Va 


_= holr. Chotr, 


= 2.== == =0= 


- 


Prief, Choir. 


EESESSSSESSEA EEE 


O Lamb ot God, that rakeſt away, &c. Grant us thy peaces 
Prieft. Choir. 


SSES=SSEESSSEEESSEEESY 


Olamb of God that rakeſt away, &c. Have mercy upon tbe 


Prit ft. Choir. Priift 


EE ESEEESSEH BESS 


© =: hear us.0 = hear 45. Lord have mercy upon \ US 


Choir. Prieſt, Choir. 


ESTI ST EC ES DASEECSSUEIH 


Lord have mercy,&c.Chriſt have mercy,&c.c),ſt awe mer! One. 


Prieſt. Choir. Choir. 


PEE PCr 1-477 


Lord have mercy yu pon us. L wd bave mercy,&c. Our F ay boy 


EEENSSS SES ESS. FFEESEE 


But deliver us from evil, Amen, O Lord,dealnot with us,%c. 


Choir. Prieſt. Choir. 
{ 2O God,merci- =, = 
SEISSZESSESEERY =} fulFather,c. 3; FEE 
Neither reward «s aſtir,&c, O Lord att, e&c. 


Prieft. 


= EEE FEE 


for thy Name ſabe, O God we have heard, c.time before them, 


Lon Pritf. 


PEE EEE EEE 


7 "d,wiehel ec. 07 t1int bono:#r. Glory be to thierather,ooc. 


G 2 And 
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| 


Er A 
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SE EESSE: Choir, 


And to the Holy Gholt. 45 it was &c.world without end, Amen. 
Prieſt FE: IE __ 
"x4 ESSSSOESEE 
From our enemies detcnd us,&c. Graciouſly {ook upon our, Lec 
Prog... Choir. 
SST E DSS EE RES EESSEESSES SE! 
Pirifully behold the ſorrows, c. Mercifully forgrue tbe ſins, &c, 
Prieſt. Choir. Prieft, 
EET FHHEHEEE 
Favourably with merc —_— 0 Son of Davidg&c. Both now and 
Pricpt. 
"FEET HE HT: FEE EEE 
ever vonchſaſe, &c. 1 beer us, &c. O Lord let thy 
Choir, Prief. Choir. 
FEES! Pcecho yen 
I 
mercy be, &c. As we do put oary&c. Amen. 


ie Second Service is begun by the Prieft, who reads the 
Lords Prayer in one graveTone,the deeper(if ſtrong and 
audible) rhe better : Then the Colle before the Con- 


mmamints, and the Commandients u1re. 

in a _— Tone, the whole Quire = & 

(if no linging to an Organ)anſwe- Y==> —— 
Glory bt to thee © Lora, 


ring Lord have mercy upon us, &c. 


after each Conmandment in the OSSSc 


{zme Tone. 4 —__—_ 4 
Then the Pricſt reads the Glory be to thee O Lord, 


ESSE SDZEzSES 


Prayers before the _— f- TEEERES 


Quire anſwering 4mm, 
the Epiſtls 1s done, and the Goſpel Gloyy be to thee 0 Lord. 


named, The Quire ſings, Glory 


—__—_ $=f==; 
be to thee 0 Lo'd, in the form here FPIEES2--: & 


{er down, (lovy bebo thre © Lord 


the Skill of Muſick, 
A. 3. Voc. Cantw. Antiphon, F. Playfo 4. 
0- 


EEE SES ES: jor ns 


Thus Angels ſing,and thus ſing we,to Grud on high all tlory 


= 


— 
— — *—_ 


be : Let him on Earth his Peacebeſtow, and unto Men his 


_— £\\2 —y WIS Heron Tannery onuocs TEES OE 4 roy Pee GAY — 
— <— _ SS CC {ROO OO _ - — - — ——— - - - — 
E==—c_= = — ——_—  —— ———- —- - - Ww— w_—_— — 
—— _— — — — a _ cc -—_ —— m—— — 
- —— 


— —_ * },  _— — — _ HD wn p_p—_ _— 


Favour x how, 


A. 3. Vos. Meding. 


ESSE 255: = 


Thus Angels fing,and thus ling we,to God on high all « 


SEE. =y 


be $ Let him on Farth his his Peace beſtow, = unto Men his 
—_— OO wm . ——y —_ = Cw yy > wy - 
$0 = == | — —  ———— ——— 


Favour ——_— 


A. 3. Voc. Baſſus, 


LEES =ERIESEE == TE 
So 


Thes Ds ſing, and thus fng we,to God on high all £ 


(=== LEH = 


P_ — —_- —_ — a — —___ —o— 
ow > — __ —  ———— C—  — J——_ ———— 
= —— eo 

5] R——— C——_ — 

—— — |: warm gms Hunan gamens nents nm” c———D G___ —  _ - _ ww _— 


Favour ſhow. 
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Choir. 
=1.: Z 
Lecarnſe rheye is none other that fighteth, &c.O God make cheanyc7: © 
Choir. Rn , 
> = —$ FE After every Colle £-: c 
SSSS: =} the Chour an yers __ = 
And take not t/ » =: Spirit from 1s. & Amer, o 


Upon the uſual Days that the Litany i is appointed 
to be lung, it-/is ſung by two of the Choir in the 
middle of the Church near the Bible-Degk,- the 
whole Choir anſwering themito the faſtfour Peti- 
tions in the ſame Tune and Words: | 


EEE 
SESSSSSSSSS8!: 


O God the Father, ,c.have mercy upon us,miſerable lnners, 


ES SESES EAT ESE SELE RE, 


O God the Son,c. have mercy-upon a.niferablednes. 


— ETELEETE. TEE 
O holy,blefied, &7., hayepnercy upon us,miſera 
£2 | Choir. - whe wat Netther 


EEE = 


Keber notLord,ere.Spart Spark 115 £904 is 7 Cer ts, SS -- 


-_— _ _—_ = 


mmm 


the Skill of” Muſick, | 
Prief. Choir. 


T ) Lamb of God, *har rakeſt away, &c. G rant us thy peaces 


- Pri. = hoir. 

E | EEE, 
en. © Lamb of God that takeſt away, © EE 'e MEYCY pon the 
ed Pri- ft. Choir. Prieſt. 


Choir. Prieſt, Choir. 


: CES ISSRSE: : PEESH-EMEE,; 


=] Lord bave mercy,&c.Chriſt have mercy,e*c.cl».ſt 2ue mer: me. 


Ers. Prieſt. Choir. Choir. 


= SEESESSS PEEEEFISS$72 


Lord have mercy upon us, Lord bave mercy, 8c, Our F ather, Nees 


Choir. # þ 
E | EEEEHHH== FEE 
i But dtliver 1s from tuily Amen, O Lord,dealnor with us, 
E! Choir. Prieſt. Choir. 


lj ;0d,merci == 
= | EEEFEEFERELL ont FFF 

: © I Netther reward us ater ,&c. 0 Lord avi; t T7 
== Prieft. 
I EEEZSS===zD, TD SEE 


for thy Name ſabe, O God we have heard,c.time before them, 


= Choir. Pritf 
EEE EE, 


0 Lodi SHI,&c'0 Try EE 7, Gloty bet ES CC 
1 \ . 
G 2 And 


84 An Introduttion to 
Choir. 


EEETPIHEEEEE 


And to the Holy Ghoſt. 45 t wasg&c.world without end, Amen, 


P1 eff Choir. 


W, 

5 

T] 
EEE | 
From our enemies detcnd us,&c.Graciouſly look upon our Bec. be 
Choir. = 


EEE HERE | 5 


F weinNs behold the ſorrows, *c. Mercifully forgive the ſins, &c. 


Pri : Choir. Sha 
FEE PEERS | < 
Yavourably with mercy,e*c.0 Son of David,&c. Both now and Te: 
Choir. Pricft _ 


"FEES EEE FEE = Thu 
ever yonchſaſe, &c. 12 beer us, &c, O Lord - - | = 
Choir. Pritf. Choir. | = 


FO mbly be 2 
HEELS RES SE SD PT WaSESS) Pm 


mercy be, &c. As we do put oar,&c. men — 


ie Second Service is begun by the Prieſt, who reads the Fave 
| Lords Prayer in one graveTone,the deeper(if ſtrong and 

audible) the better : Then the Collect before the Con- 
"nmmamints, and the Commandments u1re. A 
in a aſor Tone, the whole Quire SSEESRS= | Sroadd ts 
(it no ſinging to an Organ)anſwe- B=> — JEF-4- 
ring Lord have mercy «pon us, &c, Glory 62 20 thee © Lora, Thus A 
after each Conmandment in the us 
{zme Tone, LSIDSSSSS ==7 


Then the Pricſt reads - the Glory be 10 thee O Lord, = 
Prayers before the Fpiſtie , the g=F=$=$=$=$=#=5 
Quire anſwering Amin, When i $ ESESIS] be: Le 
rhe Epiſtic 1s done, and the Goſbel G/ory be to thee 0 Lord. | $=0=; 
named, The Qutre ſings, Glory no =J=I==j == 
be to thee O Lo: a 5 in the to; m here ER EEET _ o 


{er down, Glory be to thre ©) _— 


0 Lord 


EE 
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A. 3. Voc. Cantwa. Antiphon, F. Playfo 
U3DD (KI _—<S&FRmRFR:qC0}Stv;0S; 
ES SES PET 
Thus Angels fing,and thus = ng we,to Gul on high TL 


e=—t=f Ef == 


be : Let him on Farth his Peace beſtow, and unto Men his 


=0==0= wo bf pnmpomt—— tn -- — . 
= — Sil 0 — — — _— - - ——— — — ——_— _ - - _ = 
— — — —_ - — — — _— _- Dn 
— — —— - In —_——— -_ -- — <—_— 
S==E - — — —_——co———— co o—— — nn 


ESL = - 
Thus FLAP: a thus ſing we,to God on ht: my TILEUTS 
EEE 
be 2 Let him on Earth his Peace beſtow, and unto Men his 
SR EEE 


Favour ſhow, 


— am—_—  a__ _- _—  —  — Q—_— — — RO 2 oo 


A. 2. Fee. Baſſus. "FO IRSRRs 
EE SES + Dijoy: = $=07 } Ez FE Hs 


Thus Angels {ing, and thus ling we,to Pg on high all Glory 


Te FR: === = ES — TEES ——_ 


: $10: tt 


_ Let FEI on Hh his Peace rh w, Do unto Men 1s 


$—D — _ WW ———_q ——— OO —— COS 
; ESEEE = _—_ <a CR cx 


— _ _ _- o_ ww _—— 


Favour ſhow. 


"_— = - 
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Way 
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u 
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the Skill of Muſick, 


A BRIEF 
INTRODUCTION 


To the Playing 0n the 


Baſs-Viol. 


The Second BOOK, 


JHIS 770 is uſually called de Gambo, or 

the Baſs or Conſort Viol, becauſe the 

Muſick thereon is play'd from theRules 

of the Gamert, and not as the Lyra- 

Vol, which is by Letters or Tablature. 

Of this Y:io! De Gambogthere afe.three {everal ſ1zes, 
one larger than the other, according to the three 
Parts of Muſick ſet forth in the G am-nt, viz. Treble- 
Viol, Tenor-Fiol, and Baſs-Viol. The Treble.Viol 
plays the higheſt Part, and its Leſſons are prick'd 


by the G ſo! re ut Cliff B; the Tenor-Yiol, or middle * 


Part, its Leſſons are by the C ſol fa ut Cliff F ;, and 
the Baſs-Viol, which is the larg,, its Leflons are 


G 4 by 


- # 
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by the F fa ut Cliff ag: Theſe three Yiol agree in 
one manner of Tuning ; therefore I ſhall firſt give 
you DircQions for Tuning the Baſsi-Yiel, which 
is ulually ftrung with ſex Strings, ( as you may 
oblerye on the Figure expreſſed in the foregoing 
Page) which ſix Strings aro known by ſix ſeveral 
Names; the fir/?, which is the ſmalleſt, is called 
the Treble; the ſecond, the Small Mean; the third, 
the Great Meas; the fexrth, the Counter-Tener; the 
fifth,the Tenor or G am-ut String ; the ſixth,the Baſs, 
But if you will name them after they arc Tuned, 
according to the Rule of the Gam-ut, the Treble 
String is Dlaſol re; the Small Mean, Alam ve; 
the Great Mean, E la mi;, the Counter-Tenor,C fant; 
the Tenor or fifth String, Gaw-«t; and the ſixth or 
Baſs,Double D ſol ye. Belonging to theſe ſix Srrings 
there are ſeven Frets or Stops on the Neck.of the Yiol, 
which are put for ſtopping the various Sounds , 
according to the ſeveral Notes of the Gam-mt, both 
Flat and Shayp : For the more plain underſtanding 
of which, I have drawn an exad Table in Page g2 
and 93, beginning with the loweſt Note on the 
fixth String, and ſo aſcending to the higheſt on the 
firſt os Treble String. The perfect underſtanding of 
which Table, will much further you in the know- 
ledge of Tuning the Yz3el; for which Tuning | will 
give two Rules, one by Tablature or Letters, the 
other by the Gam-ut Rule ; the firſt being the 
caſieſt way to a Beginner, whoſe Ear at firſt being 
not well acquainted with the exa&t Diſtances of 
Sounds the Strings are Tuned in, may by this 
way uſe only one Sound, viz. an VUniſen, which 
is to make twg Strings (one of them being ſtopt, 
tne 


the Skill of Muſick. 8g 


the other not) to agree in the ſame Sound : The 
Letters are Eight, A, B,C,D, E,F,G,H ; ſeven 
of theſc are aſhgned to the leven Frers on the Neck 
of the Yiol;, A is for a String open, ZB is the firſt 
Fret, C the ſecond, D the third, E the fourth, 
F the fiſth, G the ſixth, and H the ſeventh. 


Example. 
W\2.Aa.l ST = @W 1 ITE 
= /34a £LiLELE b # 
O 4a {> WES 
M/s  #%®. EW WIG p 
GO \65 a. 6, TFWEML a7 
Open. Pirſt,Second,Third,Foarth, Fi'th, Stxtb,qth Fret. 


When you begin to Tune, raiſe your Treble or 
ſmalleſt String as high as conveniently it will bear 
without breaking ; then ſtop only your ſecond or 
Small Mean in F, and Tune it 'till it agree in niſon 
with your Treble open; that done, ſtop your Third 
in F, and make it agree with your Second open ; 
then ſtop your Fowrthin E, and make it agree with 
your Third open; then ſtop your Fifth in F, and 
make it agree with your Fourth open ; and laftly, 
ſtop your S:xthin F, and make it agree to your 
Fosfth open. This being exaQtly done, you will 
find your Yzol in Tune, accorCing to the Rule of 
the Gam-wt, 


An Introakctton to 


Example of Tuning by Letters. 


FETEYL 


Example of Tuning by Notes. 


—_— _ — nt —_— —— | —— — —  _ 


— kd — — 


-v [mm _ —_— _ —. — _ ____ 
Cs ore. — 


& — ... 
pogo »” PRPE 


D la ſol ve, A la mi ve. E la mi. C fa ut. Gam-ut. DD ſot re. 


The other way of Tuning is by the Rule of the 
Gam-ut, by diſtances of Sounds, ag in the fore- 
going Example, thus : The Treble being raifed as 
high as it will conveniently bcar without breaking, 
is calle] D la ſol re;, then Tune your Second four 
Notes lower, and it is A /a mi re; the Third four 
Notes lower is E [a m:; the Fourth three Notes, or 
a Flat Thir4lower, is C fa nt; the Fifth four Notes 
lower, is Gam-ut ;, and the $:x:h four Notes lower 
than the Fifth, is double D ſol re : This is the moſt 
ulual way of Tuning it ; yet there are ſome Leſſons 
do rcquireit one Note lower, which is double Cfa ut, 
but that is very ſeldom. 


FEULEY 


en 2 *© 


SD 


E x ample 
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Example of the Notes aſcending and deſcending by 
Tablature, and Notes, as they aſcend and deſcend 
on the ſeveral Frets or Stops. 


RR], 
n, 
Ty 
Kira 
ih 
PRES, 
"wy 
| [| 
Tt 


The Y70l being thus Tuned, prattice this Example 
of the Notes aſcending and deſcending, and by it 
you ſhall know the /70l is right Tuned, 
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An exaf TABLE, airefting the Places of 
all the Notes, Flat and Shayp, to every Stop 
on the Ba(s-Viol, according to the Gam-ut ; 
beginning at the loweſt Note of the Bals on 
the fixth String, and aſcending to the higheſt 
ou the Treble, or firſt String. 


Sixth String. 


9 a t  — _ r= ont me nn == — 


———— 


Doxble D ſol re. DD E la mi, DD Ela m. DD F jait.DD F ſa ut. 
Flat. Proper. Sharp. 

hayemmrummna to ad hos w) Connm—nmmen Ge =nonnm 

Sixth ſtring Sirth ſtring Sixth (ring Sixth ſtring Sixth ſtring 

open, firſt fret. (econd fret, third fret. fourth fret, 


Fifth String. 
[= June Hens cunt; Ham zz == _ =iZ 


— 
C—_— >» — _ — 


| Ganat, Gam-ut —_ = Ye, » mi flat. B mi proper. 
Lucas to =) Go ed 

F Fiſt String Fifth ſtring Fiftl frog Fifth ſtring Fiſth fring 
open. 1þ fret, ſecond fret. third fret. fourth fret, 


Fourth String, 


tr —1- = =i=[=H= 


nn em ae — —_ 


C "cl a. C ya ut ſharp. D ſol ve. E E Is mi i flat. 


hammered nd 
Fourth String F Foreh ſtring Fourth ſtring F ond ſwring 
open, firſt fret, ſecond fre. third fret. 


Third 


—— 


KK 5$41 nr 7 
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Third String, 


= == F= SESSE IE 


I, F la mh. = "a F fa nl G j68 re «t. Gſol reut (barp 


Lnn—mccnd G—D1 Enter Coon mow) el 
Third String Third ſtring Third ſtring Third [tving Third ſtring 
open. firſt fret. ſecond fres, third fret. fourth jret. 


Second —— 0 Wat == = L 
mmtm=—=t=—tH tc 
am—_ —— w—_ —_— 9 _— ww $ — — — en GECuooes w_—— 4 


Than Bfabmi Bjabm Col /aut C ſol ja ut 
flat, proper. | ſharp. 
ed hs of wma Gonrunncd wrong 
Second ſtring Second 'ſert ing Second ſiring Second ſtring Second ſering 
optn. firſt fret, ſecond fret, third fret, fourth fret. 


\ 


Firſt String. 
= UEEESECSSS: 


Dlaſolre., Elami Klami. F 7 ut, im 7 ut, c Gor re us. 
flat. 'p. 

C a) Gromcmmoa « ) n— Comme? Cound 

Firſt ſtring Firſt ſtring Firſt ſering Firſt /tring Firſt ſtr. Firſt ſtr, 

open, firſt frit, ſecond fret. third fret. qub ſret. fifth fret. 


[t is uſual in Lefſons for the Baſr-Yiel, to add 
a Sixth Line above or below if the Note require, 
or to change the Cl; when the Notes aſcend above 
D la ſol re, the Prattitioner ought therefore to be 
perfe&t in the C ſol fa ut Clift on the midale Line, as 
you ſee in the five laſt Notes of the Table; alſo 
this Example mentions the agreement of Notes in 
both Cliffs, Baſs and Tenor, 
E vawple 
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E xample. 


ES == === === 


In this Example, the Notes prick'd in the Tenor 
Clif, are the ſame with thoſe in the Baſs or F fa ut 
Clif, and are opp'd in the ſame places on the 
YViel. ThisI thought fit to mention, becauſe you 
will meet with the change of Cliff; in ſome of the 
following Leſſons. Next 

Obſerve, that in the foregoing Table the Sharp 
(%) before a Note makes it ſtopt a Free lower, and 
a (l,) Flat before a Note & Fret higher ; for two Frets 
S0 to one whole -or perfe& Note, as that Table 
doth dire: Sometimes you may ſee a ſharp before 
D ſol re, then it is opt a Free lower, which is 
the place of E la mi flat, lo if a Flat is let before 
Alam re, it is a Fret higher, which is G ſol re ut 
{barp : The like of other fiat or ſharp Notes. 

Allo if a B flat or B ſharp be {ct on Kale or Space 
at the beginning of any Line with the CIF, that 
Flat or Sharp makes all the Notes which arc in the 
{ame Rulcs or Spaccs to be flat ar ſharp through the 
wholc Lefſon, 


Treble: 


ets 
Ole 


11S 
Ire 
Ace 


hat 


the 


Theſe DiteAions for the Baſs-7/:0l do alſo ſerve 
the Treble Yiol , which is ſtrung with fix Strings 
and tuncd in the fame manner, only cight Notes 
higher, G.fol re «t on the Trebleis the eighth above 
G ſol re-ut on the Baſs, being ſtopp'd on the ſame 
String and Fret with the Baſs; and ſo other Notes 
accordingly. 


= E x ample ef Tuning. 


D la fol. Ala mive. Ela mi, C0} fa ut. Glol ve ut. DI fol ye. 


—_— oo. — mms .\. an_  -- - e- an. co | 
a ——_— Tt - —_ _ Z.— — [1 —— 

—  —- + — Bag Haany py 77 , n— WP. 

x — _—_—_—_ Ke — — —— ”- —_ 


_— —_ — ww — —  — } — 


1 String. 2 String. 3 String, 4String. 5 String, s String. 


Tenoz-Uiol. 


The Tetor-Vi:l is an excelient Inward Part, and 
much uſed in Coaforr, cfpecialy in Fantaſies and 
Ayres, of 3, 4, 5, and 6 Parts. Ihe Tuning of 
it is the fame with the Baſs and Trevle, for the 
diſtance ot tound betwixt each String ; but being 
an Inward Part betwixt oth, its Tuning is four 
Notes :higher than the Baſs, and tive Notes tower 
than the Treble; its Firffior Treble Siring is Tuned 
to G ſare ut-0n the third String of the 1reble-[Ftol; 
its ſtcond four Notes 1gwer, which 15.3) 72 /ol re ; 
the third four Notes lower, is / {1m ver, the fourt! 
$hree Notes (or a flat Thin#) lower, 1s F 7.1 wt, the 


[Pp 
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;fth four Notes lower than it, is C fat; and the 
ſixth four Notes lower than the fifth, is Gam-ut ; 
which is anſwerable to the Gam-xt on the Baſs-Fiol. 

Example. 


G fol re ut. D {4 ſol res A {a mine. Ffaut, Cfaut. Gamui. 


— 


1 String, 2 String. 3 String. 4 String. 5 String. 6 String. 


Some General Rules for the Wiol, 


Here are three ſorts of Baſs-Yiols, as there arc 
three manner of ways in Playing. 

I. A Baſs-Viol for Conſort muſt be one of the 
largeſt ſize, and the Strings proportionable. 

2. A Baſi-Viel for Diviſions muſt be of a leſs ſize, 
and the Strings according. 

3. A Baſs-Vidl to play Lyra-way, that is, by 
Tablature, muſt be ſomewhat leſs than the two for- 
mer, and ſtrung proportionably. - 

4. In the choice of your /50l-Bow, let it be pro- 
portioned to the Yxol you ulc, and let the Hair be 
laid Riff, and the Bow not too heavy, nor too long. 

5- In holding your Yiel,obſcrve this Rule : Place 
it gently between your Knees, reſting the lower 
end thereof upon the Calves of your Legs, and 
let your Feet reft flat on the Ground, your Toes 
turned a little outward,and let the top of your Fol 


an towards your left ſhoulder. 
| 6. In 
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6. In holding of your Bow, obſcrve this Rule : 
Hold the Bow betwixt the cnds of your Thumb and 
fore Finger , an Inch below the Nur, the Thumb 
and fore Finger reſting on the Wood , the ends of 
your ſecond and third Fingers ſtay'd upon the Hair, 
by which you may poife and kzep up your Bow. 
Your Bow being thus fix'd, you muſt draw it over 
one String, and then another, in a Right-Angle, 
about two or three inches above the Bridge,making 
each ſeveral String yield a clear found without 
touching the other. 

7. In the poſture of your left hand obſerve this 
Rule: Place your Thumb on the back of the Neck, 
and oppoſite to your fore Finger,{o that when your 
Fingers are to reſt on the ſeveral Stops or Frets, 
your han1 may have liberty to move up and down, 
as occaſion ſhall require; and in the ſtopping ob- 
ſerve, that when you {ct any Finger down, let it 
not be juſt upon the Fret, but clole to it, bearing 
it hard down to the end of your Finger, and ler 
it reſt there, until occaſion require the moving it ; 
and be ſure not to lift your Fingers too high, bur 
keep them in an even diſtance to the Frets, that 
lo they may pals more readily from trer to Fret. 

8. In theRule of true Fingering, where you skip 
a Frer, there leave a Finger; and when you have 
any Notes which are high Notes, that go lower 
than the Frets, there tholc higheſt Notes are always 
ſtopt either with the thira or fourth Finger (by 
ſhifting the Fingers lower); if with the third, then 
the firſt and ſecond Fingers are ready to ſtop the 
two n:xt Notes either aſcending or delcending 
from it: Bur if the higheſt Note be Ropt with 
H Aol - 
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the fourth Finger, then the Note under it is 
ſtoppd either with the third or ſecond Finger , 
according as it is either Flat or Sharp; if Sharp, 
the third; if Flat, the ſecond. But whether the 
higheſt Note be ſtopt with the third or fourth 
Finger, the third below it muſt be opt with the 
firſt Finger, which is ever as a guide to the two 
Notes above it. Laſtly, when two Notes which 
follow one another are fſtopt with the ſame Finger 
removed, it is to prepare the other Fingers to 
the forementioned poſture, or ts remove them 
to ſome other place. This order of Fingering 
direRts the whole Finger-board (in ſtopping three 
Notes which follow upon any one ſtring) with this 
proviſo, where ſtops are wide, the fourth or little 
Finger is of more uſe, when lower down, where 
the ſtops fall more cloſe. 

9g. In the moving your Bow, obſerve this Rule : 
When you ſee an even number 2#avers or Sei. 
quavers, as 2,4, 6, or 5, tyed together, you muſt 
begin with your Bow forward , though the Bow 
be drawn forward the Note before ; but if the 
number be odd, as 3, 5, or 7, (which is by reafon 
of a Prick Note, or an odd Qaaver Reſt) then the 
firſt Note muſt be play'd with the Bow drawn back- 
ward. 

Laſtly, in the Practice of any Leſſon, play it 
flow at firſt, and by often PraQtice it will bring 
your hand toa more {wift motion. 

And now your /ol. being Tuned according to 
the foregoing DireQions, I haye here following 
fer down a few leſſons for to begin with, and 
over the Notes I haye ſet Figures, to dire with 
what 


_ - ou. Ss. 


the Skill of Maſicki 99 


what Fingers toſtop them; 71, 2, 3, 4, is ſet for firſt, 
fecond, thirdzand fourth Fingers: ; thoſe which have 
no Figures over, are the String open, 

For the uſual Graces, the Shake i is the principal ; 
of which there are two, the Cloſe ſhake and the 
Open fhake ;, the Cloſe jhake is when you ſtop with 
your firſt Finger on the firſt Fret, and ſhake with 
your ſecond Finger as clole to it as you can; the 
Open ſhake is when you ſtop with your firſt Finger 
on the firſt Fret, and fhakze with your third Finger 
on the third Fret; this obſerve in all Stops what- 
{oever. For other Graces, as Double Reliſhes , 
Backfalls, cc. I refer you to "the Table of the ſeve. 
ral Graces in my Directions for the Treble-Violin, 
which are proper allo to the Baſs. Viol. 
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To the Playing on the 
TREBLEVTOLIN. 
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HE Treble--Violin is a cheerful and 

| ſpritely Inſtrument, and much praQtiſed 
of late, ſome by Book,, and ſome without ; 

which of theſe two is the beſt way, may 

ealily be reſolved; tolearn to play by Rote or Ear 
without Book, is the way never toplay more than 


what may be gained by hearing another play, which 
H 4 may 


104 An Introdauttion to 


may ſoon be forgot; but on the contrary, he which 
Tearns and pratites by Book,according to theG am-ut 
(which is the true Rule for 2u/ich ), fails not, after 
he comes to be perfe& in thole Rules, which guide 
him to play more than ever he was taught or heard, 
and alſo to play his Part in Conſort, which the 
other can never be capable of, 


DireQions for Tunine the Wiolin, 


He /Y:olin is uſually ſtrung with four Strings,and 
tuncd by fifrhs ;, for the more plain and eafie 
underſtanding thereof, and ſtopping all Notes in 
their right places and zune, it will be neceflary, that 
on the eck or finger-board of your Yilin there be 
placed fix frers, as is on a V7o! + This though it be 
nos uſual, yet it is the beſt and eaſieſt way for a 
Beginner who has a bad Ear ; for by thoſe Frets he 
has a certain Rule to dirc and guide him to ſtop 
all his Neres in exaG tre, whereas thoſe that learn 
without, ſeldom have at firſt ſo good an Ear to ſtop 
all Notes in perfe& ] une. 

Therefore for the better underſtanding thereof, 
in this following Example is aſſigned to thoſe fix 
frets on the finger-board, fix Letters of the Alphabet 
in their order ; the firſt fret is B, the ſecond C, the 
third;D, the fourth Z, the fifth F, and the ſixth G; 
A is not aſſigned to any Fret, but is the String apen, 


I Treble == coomnms PTS 2. ETFTY 
2 Small Mean — Z I. £ | T'][s 
3 Great Mett— TT Bo. £418 
4 Baſs — bl clelelf ll 
1 
In this Example, you have the Names of the foxr 
Strings, with the Letters aſſigned to each Frer, 


Mg. [* Þd 
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The Scale of MUSICK oz the Four 
Strings of the Treble-Violin, expreſſed by 
Letters ana Notes. 


The Firſt or Treble, The Second or Small Mean. 


The Third or Great Mean. Toe Fourth String ov Baſs. 


This Example doth dire& the Places of all the 
Notes, Flat and Sharp; each Note being placed 
under the Letter, according to their ſeveral ops 
upon each String diftinly, beginning at the loweſt 
Note on the Baſs or fourth String, and aſcending 
up to the higheſt on the Treble, according to the 
Scale of the Gem-ut z in which you may alſo obſerve, 
that the Leſſons for the Violin by Letters are prick'd 
on four Lines, according to the four ſeveral Srrings; 
but Leſſons by Notes are prick'd upon five Lines, 
as appears in that Exampie, 

For 
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For the Tuning of the /Y1olin, is uſually by Fifths, 
which is five Notes diftance betwixt each ſtring ; 
which according to the Scale or Gam-ut,the Baſs 
or fourth String is called G ſol re ut; the third, or 
great Mean, D laſel re, the ſecond, or ſmall Mean, 
Alam re; the firſt,or Treble, E la; as in the follow- 
ing Example, the firſt Notre of cach firing is upon 
.A., and is known by this Signature * under cach 
of thoſe Notes. 


Example of the Tuning, as the five Notes aſcend or 
each of the four Strings, beginning on the Bals or 
fourth String. 


De nt ——_ ama: 5. 


A.FL. — ——— 


— 


—_ —  _ w—_— 


a LET. 
* 4 String. 


— ©. — — _— 


* 3 String. * 2 String. * I String. 


FREE 


G ſolvent, Dlaſolre. A la mire, E la. 

Alſo for a Beginner to Tune by E:ghths, will be 
eaſier than by Fifths, if his lin be fretted;, to 
begin which, he muft wind! up his firf# or Treble 
String as high as it will bear, and ſfopitin F, then 
Tune his ſecord an Eighth below it ; then ſtop the 
ſecond im F, and Tune the third an E:ghth under it ; 
then fop the third in F, and Tune the fourth an 
E:ghth below that ; and ſo your Strings will be in 


perfe& Tune, 
Example 


I fr 
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Example of Tuning by Filths and Eighths, 
By Fiths. By Eighths. 
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ha. Scale for the Violin, A the Soar 
of the Notes on each String, and the Stops by 
each Finger. 


Open, PFairſt Fanger. Second Finger. Third Finger. 


irk ==p=t=ntumrug=cy=tÞ: 
Shop BEES EEE === 
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E Ia. F ſant, Gſolreut. Alamire, 
Open, Firſt Finger, Second Finger, Third Finger. 
_ === 
String B=FESIETESfE: _ == 
Ala mire. BjaWkmi, CE ſol ja, Dla /o!. 
Open, Furſt Finge-. Second Finger. Third Fingey. 
Third EE = = Rogen =oID 
String. 8=:] E==I==0Þ $---- cy =og=n=S== - 
D 1a F re, Elam. Ffaut, Gſolreut, 
Open, Farlt Frager, Second Finger, Third Finger. 
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G ſal re ut, Ala mire, Bfab mi, 


C ſol fa ut, 
Having 
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Having thus given you the Tuning of the Treble- 
Violin; it will be very neceſſary here to ſet down 
the Tuning of the Tenor Violin,and the Baſs-Violin, 
being both uſed in Conſort : The Tenor or Mean 
is a larger Violin than the Treble, and is Tuned 
five Notes lower than the Treble, and the Cliff is 
put ſometimes on the middle, and ſometimes on the 
ſecond Line. 


Example. The Taning of the Tenoz-Wolin, 
. Firſt String, Second String, Third String. Fourth String, 


_m_— — — 

Z ——I—E = 
——— _— en crane 
Ala mi re. D lafol re. Gſolreut. C fa ut, 


Example. The Tunizg of the Baſs:Uiolin, 
Firſt String. Second String. Third String, Fourth String. 


_ oe eee ——_———— 
S—— _ : ; 
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G ſolvent, Cfant, FF fa ut. 


Thus (after the plaineſt method I could) I have 
ſet down ſeveral Rules and DireGions for the 
Treble-Violin , by way of Fretting , which I have 
known uſed by ſome eminent Teachers on this In. 
frument, as the moſt facile and eaſie to initiate 
their Scholars : And alſo DireRions for Pricking 
down Leſſons in Letters; yet I do not approve of 
this way of Playing by Letters, fave only as a 
Guide to young Practitioners, to bring them the 


mare readily to know all the Stops and Places of 
the 
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the Notes, both Flat and Sharp, and bcinp per- 
fe therein, to lay the uſe of Letters aſide, and 
keep to their Praftice by Notes and Rules of the 
Gam-ut only. For this realon I have added ſome 
few Leſſons both ways, that after you can play 
them by Letters, you may play the ſame again by 


Notes. Thoſe who deſire to be furniſhed with 
more Leſſons for this Inſtrument, I refer to a Book 
lately publiſhed, Entituled, Apollo's Banquet, con- 
taining above Two hundred New Tunes for the 
Treble-Vielin , with the moſt uſual French Daxces 
added to them, which are uſed at Court and in 
Dancing-Schools. 


Some General Rules for the Treble-Uiolin, 


[rſt, The Y7jolin is uſually play'd above-hand, the 
Neck thereof being held by the left hand; the 
lower part thereof is reſted on the left Breaſt, a 
little below the Shoulder : The Bow is held in the 
right Hand, between the ends of the Thumb 
and three Fingers, the Thumb being ſtay'd upon 
the Hair at the Nut, and the three Fingers reſting 
upon the Wood. Your Bow being thus fix*d, you 
arefirſt to draw an even ſtroke over each String leve. 
rally, making each String yield a clear and Ciſtin& 
ſound. 

Secondly , For the poſture of your lefc Hand, 
place your Thumb on the back of the Neck, oppo- 
fite to your fore Finger, ſo will yous Fingers have 
the more liberty to move up and down on the ſeye+ 


ral Stops. 
Thirdly, 


\ 
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Thi:dly , For true fingering , obſerve theſe di- 
reions , which will appear more caſie to your 
underſtanding, if in your firſt prattice you have 
your /lin Fretted, as is before mentioned , that 
where you skip a fret or ſtop, there to leave a 
Finger; for every ſtop is but half a Tone or Note; 
for from b. to .£. is but half a Note, but from þ 
to Þ. is a whole Note ; therefore the leaving of a 
Finger is neceſſary to be in readineſs when half 
Notes happen, which is by Flats and Sharps. 

Fourthly, When you have any high Notes which 
reach lower than your uſual Frets or Stops, there 
you are to ſhift your fingers; if there be but two 
Notes, then the firſt is ſtopt with the ſecond finger, 
and the reſtby rhe next fingers, 

Fifthly, In the moving your Bow up and down, 
obſerve this Rule : When you ſee an even number 
of Qnavers and Semigquavers, as 2, 4 6, or 8, tyed 
together, your Bow muſt move up, though it was 
up at the Note immediately before; but if you 
have an odd number, as 3, 5, or 7, ( which happens 
very often, by reaſon of a prickt Note, or an odd 
Quaver Reſt ) there your Bow muſt be drawn downs 
wards at the firſt Note. 

Laſtly, In your PraRtice of any Leſſon, play ic 
ſlow at firſt, and by often praRtice it will bring your 
hand to a more {wift motion, 

As for the ſeveral Graces and Flonrifhes that are 
uled, as Shakes, Backfalls, and double Reliſhes, this 
following Table will be ſome help to your pradtice ; 
for there is firſt the Note plain, and after the Grace 
expreſſed by Notes at length. 
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Short TUNES for the Treble-Uiolin, 
by Letters and Notes. 
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1s not pkt over every Letter, but if a Cretchet be over 

Letter, the following Letters are to be Crotchets 

,alſo,*tll you ſee the Note changed; and the like ss to 
be obſerved in other Notes. 
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ART of DESCANT, 
OR, 


Compoſing Mujfick in Parts: 


Setting forth the 


Exact Rules and Principles, to be obſery'd by 
all Pratf:ttoners that delire to Learn to 
Compole Muſict, either Fecal or Inſtru- 
mental, in Two, Three, or more Parts. 


LONDON, Piintcd for Henry Playford, 1687 | 
Rn i 


of Cozds 4»4 Diſcozds, 


Here are Nine Concords of Aſick, as fol- 
loweth : 

A Uniſon, Third, Fifth, Sixth, Eichib, Tenth, 
Twelfth, Thirteenth, and Fourteenth ; whereof five 
are Called perfef, and four imperfect, 

The five perte&t, are Uniſon, Fifth, Eighth, 
Twe'fth, and Fifteemh. Of theſe you may not 
take two of one fort together, neither riſing nor 
falling, as two Fifths, or two Eighths. 

Ot the other four, called zmperfett, you may take 
two or three together of one lort, riſing or falling, 
which are a Third, Sixth, Tenth, and Thirteenth. 

Theſe Ninz Concords are comprehenced in 
four, viz. 


Eighth, ; - 
Fifteemb , is the lame. 
Third , _— 

Teith i likew iſe. 

Fifth , flikeniſe £0 that in eff:& there 
Twelfth, *  ( ate but four Concords. 
Sixtb, bi 

Thirteenth, in like fort. 

The Diſcorcs are, a Second, Fourth, and Seventh, 
with their Ezghths; which being lometime mix'd 
with Concords,make the beit Mulick,being orderly 
taken 

A 


Uniſoa ' 
wg c are accounted as one,for every Eighth 


A BRIEP 


INTRODUCTION 


TO THE 
ART of DESCANT, 
*8 Of 


Compoſing Muck in Parts. 
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 USICK is an Art of expreffing 
perfet Harmony, either by Voice 
or Inſtrument z which Harmony 
CES arileth from well-taken Concords 
INE So and Di/cords. 

In the Scale there are Scven Notes, G, A, B, C, 
D,E, F; tor. thcir Eighths are the ſame in nature 
of Sound. 

Of thele Seven, ſome are called Concords, and 
others Diſcords. ! he Concords are Four in Number, 
wiz, a Uniſon, a Third, a Fifth, and a Sixth. 

The Diſcords are Three in Number , viz. a 


Second, a Fourth, and a Seventh, 
| 4 The 


2 An Introduttion to 


The Third, Fifth, and Sixth, are either Perfect, 
or Imperfect. The Imperfett is leſs than the Per- | 
fet by half a Note: As, 


A Third Mtner includes four half Notes. 
A Third Major includes five half Notes. 
A Sixth Minor includesnine half Notes. 
A Sixth 2ajor includes ten half Notes. 


mn nw ot "Os _—_ —— 
EIT. == 
—IISNO-D-DEDT —_— 
— sf we os - <Rh—o—a- o * 
[ | 0-08 
ms by wo WW WW Ft ty bw 
EEEESESaELTCT 
=— = DD = © IX S' © = = 
> + i Wt $3.  #*" 
iv ey o 
GS ow We = +a . 
> 2 = i. + « 
AQ. I oo 


Example, Of the Perfe& and ImperfeR Cords, 
and their Oftayes. 


Unperfe& Cords, ws 34. —Jj0—17 
their Otaves. A 6th. — 13-—20 


Perfett Cords, and + th. —12—1g 
their Ofaves. A8th. —15—22 
A324, — g—1T6 

Diſcords, ard their ) A 4th. —11—18 
()taves. A Tth.—14—21 


A 9th, — 16—23 


the Art of Deſcant. 3 


In Compoſing of Two or more Parts, the Parts 
do either ſtand ſill: As, 
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Or the one doth ſtand ſtil, and the other move : As, 
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Or r they bo! both aſcend _— As, 
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Or one doth : aſcend, and the other deſcend: As, 
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fl An Introduttion to 
The RULES following will direft bow the 
Concords are to be taken, or applied , 
every cre of theſe ways, 
RULE I. | 
You may have as many Thirds, Fifths, Sixths, 
or Eighths, as you pleaſe ſtanding, 
ROLE Ih 


When one Part ſtandeth till, and the other 
moves, the moving Part may move to any Con- 
cords : As, 
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RULE III. 


When two or more Parts aſcend or deſcend 
together, they aſcend or Ceicend either gradually, 
or by Intervals. 


[f they aſcend or deſcend gradually, they da 


move by Thirds; you may have as many Thirds as 
you pleale: As, 


—— C— Aa. 
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the Art of Deſcant. 5 
Or aſcend or deſcend by Sixths : As, 


Take no more than two or three Sixths; or they 
move by a Fifth ora Sixth : As, 


You may have as many Notes as you pleaſe. 


If two Parts aſcend by Intervals, then you may 


move from 
« ”3 or 6 
A to 2; or 6 


wo 


F 3 or 6 
6 3 or 6 
RULE IVY, 


if two Parts do deſcend together gradually , 
then as in the Third Rule : If by Intervals, you 
muſt moye from 


I 3 or 6 
3$Y mms 3or5 or 6 
5 3 or 6 
6 3or 6 


G An Introduition to 


RULE V. 
If two Parts do move diverſly, as one riſing and 
the other deſcending : Then thus, 


> — _ - my _—_ GO 
: FT bw _— - a 
w—Y 5 6 ———F 


"== H— ———— 
=== 


” En 
— — 


———_—=! 


Or upon the Third; your Baſs muſt begin in the 
{ame Key, and end in the ſame Key. 

A Uniſon is good lo it be in a Anim or Crotchet, 
but it is better if the one hold and the other be 
going: Two Eighths or two Fifths aſcending or 
deſcending together,is not lawful, unleſs one be the 
Major, the other the 2inor Fifth. 


Of taking Diſcords, 


Diſcords are either taken by way of Pals, or 
Binding. 
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50 thus you ſee, a Diſcord is placed between two 
Concords, RULE 
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the Art of Deſcart, 7 
RULE Il. 


A Diſcord is bound three ſeveral ways; firſt, be- 
__ the Third, and fome other Concord : As, 
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The firſt Note of the upper Parts may be any 
Cord to the Baſs, the ſecond Note of the upper Part 
muſt be a third to the Baſs, the third Note muſt be a 
ſecond to the Baſs, the laſt part of a third Note muſt 
be a thirdto the Baſz,and the cloſing or fourth Note 
muſt be a third or ezghth to the Baſs,as in the Examp. 

The firſt Note of the Baſs muſt be any Concord to 
the upper Part, the firſt Part of the fecond Note of 
the Baſs muſt be a Third to the ſecond Note of the 
Treble or upper Part. 

The laſt Part of the ſecond Note of the Baſs muſt 
be a Second to the upper Part, the third Note of the 
Baſs muſt be a Third to the ſecond Part of the third 
Note of the Treble, and Cloſe as in the aforeſaid 
Example. 

This Binding is ſeldom taken in a Cloſe in more 
Parts than Two; but in the middle of « Leſſon it is 
to be taken as often as you ſhall fee occaſion. This 
Binding is ſeldom or never taken in other Notes than 
ia this Example. 

RULE III. 

The third way of taking a Diſcord by way of 
Binding ,. is when the Fourth 1s taken between 
Thirds: As in the following Example. 
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So that you ſee the on” are thus taken, v:z. 
the firit Note of the upper Part may be any Note to 
the Baſs, the ſecond Note of the upper Part muſt be 
a Fourth to the Baſs, the eighth Note of the upper 
Part muſt be a Third to the Baſs, and the Cloſe muſt 
be an Eighth or a Third, as in the Example. 

This Cloſe may be uſed in any part of a Leſſon 
of two or more Parts, either beginning, middle, or 
ending; but ſeldom it is to be omitted in the ending 
of a Leſſon. This Clole is ſeldom or never taken 
in longer or ſhorter Notes than in the Example. 


RULE 1V. 

The fourth way of taking of a Diſcord by way 
of Binding, is when the Seventh is taken between 
the Sixth and Eighth : As, 
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the Art of Deſcant. 9 
Example of Cadences and Bindings in 3 Parts. 
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Firſt Rule 4 H 3. Second Rule 343. 
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Major with 7 and 6; 
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Fiſth Rule of the 34. 
Minor with 7 and 6. 
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Another 


10 An Introduttion to 
Another of taking Diſcords in Binding Notes. 
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The Rule of Syncopation or Binding Notes, 


in Two Parts. 
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Example 


the Art of Deſeaut, Ii 
Example of D:ſcerds upon Binding Notes. 
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The firſt Note of the upper Part may be any 
to the Baſs, the firſt part of the ſecond Note ol Cord 
the upper part muſt be a Sixth to the Baſs, the 
laſt part of the ſecond Note of the upper part 
muſt be a Seveath to the Baſs, the fourth Note 
of the upper part muſt be a Sixth to the Baſs, 
and the Cloſe muſt be an Eighth or a Third to the 
Baſs. 

The Baſs muſt delcend four Notes, the two firſt 
Notes muſt be but half the quantity of the third 
Note, and the laſt Note as long or as ſhort as you 
leaſe. 
| This Cloſe is uſed in the middle ſtrain of Three 
or more Parts, and for the final Clole many times 
of two Parts, 

K Laſtly, 


I2 


An tntrodidtioa to 


Laſtly, The Note before the Cloſe muſt be a Fifth, 
if you fall ro the Clole; or a Fourth, it you rile 


to the Cloſe. 


Your upper Part muſt begin in the 


!Inifon, Third, or Fifth, but not in a Sixth. 


Rules of Riſing and Falling cone with ancthcr. 


[t is not g0o1 to Riſc or Fall with the Baſs from 
a Tweifth or Fifth unto an Eighth, or from an 
Eighth unto a Twelfth or Fifth, 
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E xa mple. 
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[t is not good to Riſe with the Buſs from a Sixth 
unto an Er hth, ne.ther is it good to Fall with the 


Baſs from an Eighth unto a S1xth, 


E xample, 
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It is not good to Riſe from a Fifth to :n Eighth, 
nor from an Eighth to a Fifth, | 
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Uſual Caderces or Cloilcs of two Parts. 
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the Art of Deſcaut. 


+ Gy  —_ — ,, 0 Po ——— — — _  —_— ———— 


—_ 


0707 5765-3456. 


”— oo — 


_——_ 


FEEISEESESE=z 
3 4+ 


EE SE SEn 
= == ES = 


— — — _  — — R ——_——— 


. 
— — — ——  —— — —— 


2 


1.4 An Introauction to 


Sicond Rule. 
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Cf the Paſſane of the Concord, 

Two Fiſths or two Eights are not allowed together, 
cithcr riſing or falling, clpecially in two Parts. 
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Fitfiys ».0t albacd. Eiphths ror allowed 
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the Art of' Deſcant, 15 


The paſſing from a Fifth to an E:zhth, or from 
an Eighth to a Fifth,may be aitowable, to the upper 
part remove but one Cegree of a perfect Cord. 

As for Thirds and Sixths, which are imperfect 
Concords, Two, 1 hree, or more «f them afcending 
or delcencins together, are allowable. 

It is g00d and ulual ro change trom any one to 
any other different Concord, when any one of the 
Parts keeps its place : Bur two pertect Cords alcen 
ding or Celcending is not allowed ( unlets it be 1h 
Compolition of Three, Fexr, or Five Parts ) 


Example of Cords rot allowed in few Parts. 
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I6 An Introduttion to 


In this Example, F fa ut Sharp in the Baſs, 
againſt B fab mi Flavin the Treble, is tne tound of 
the |c{ſ-r Four:h, and is good. Eut the next where 
F is Flat in the Baſs, againſt B ſharp in the T: eble, 
which is the greater Fourth, is very Inharmonical, 
th-reſore to be avoided, 

Nate, That in few Parts imperfect Concords are 
more plcatant and lef; cloying the Ear than many 
perfect Corcis, Rong in Tv, '0 Parts, where E:zhts 
ani Fiſts are 9 beleaſt ufcd, unlets at the beginning 
or ending of a Song, and Where Parts move con- 
trary, the one aſcending, the other Ceſlcending. 


E ample of Two Parts, wit) the proper Cloſes. 
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An Introdutiion to 
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AS RE NEAR DST 


In this Exarple you may obſcrve the exact Me- 
thod of tak ng two Sevenths together 1 in whatloever 
Key you ſha!l Compoſe in, with this allowance, that 
two ALzjor Sevenths together is not good 5, but two 
Minor Sevenths together is allowable : Alſo if you 
take two Sevenths.,te the one be minor,and the other 
Mapor, it is allowed, but be ture the 2fnor be let 
before the ALajor, as yu ice in the Example. 
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[ have often o5ſervcd in ſeveral late 1::l1an Ay 
thers, where Figures arc placed over the T horouoh- 
Baſt, thet 6 or 7 Scvenths have followed each other, 
which has been much wondred at by fome Young 
Compoſers. and for their fatisfation I have inſerted 
this Example , which ſhews both the method and 
manner how it 1s periormeds 
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the Art of Deſcant. 
Of Comneſinz Three Parts, 
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If your Baſs be an Unilo1 or Eight to the 7 enoy, 
then may your Alt be a 3, 5, 6, 8, 10,12,0r15 
to the Baſs. 
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If your Baſs be a Fifth to the Tenor, your Alt:4 
may be a 3, 8, 10, 12, or 15 to the Baſs. 
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If your Baſs be a Third under your T ener, the 
Al:ntmay bea 5,6,12,0r 13 above the &2f7, 
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But if your Baſs be a Sixth to the Tenor, then 
muſt your A!r:z be a 3, 8, 10, or 15 to the Baſs. 


il hat Cords Three Parts are to uſe. 


1» If Canto uſe the Eighth,then Alto uſc the Fifth, 
and Tenor the I hird, 

2. If Cantouſe the Twelfth,then Alto the Tenth, 
and Tenor the Eighth, 

3. If Canto uſe the Tenth,then Alto the Eighth, 
and Tenor the Fifth, 


A Ritle how ts come [rom 1 Diſcord, 


1. If you uſe a Fourth or Eleventh, your next 
Note muſt be a Tenth or Third. 

2. if you uſe a Ninth, your next Note mult be 
the Eighth. 

3. If you uſe a Seventh, your next Note muſt be 
the Sixth, 

4. If you ule a Second, your next Note muſt be 
3 Thizd. 

5. If you uſe a falſe Fiith, your next Note mult 
Bc a Third. 

\Vnen you Conpole 3 Parts, it is moſt proper to 
52 Counterpoint, that is, Note for Note ; the Key 
C with the flat 34, the mot eaeſt Key for a Begin» 
ncr, 
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ner, in the ſecond Treble obſerve,that a Sharp is put 
to the ſccona Note, for when the Buſs alcends a 4th. 
or deſcends a 5th. it requires the Sharp or greater 


Third to that Note. 
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and admit moſt variery,yet uſe not the $th.except in 
a paſſing manner or at a Cloſe; of all Cloſes the Ca- 
dence is the moſt utyal,for without a Cadence in fome ( 
one of the Parts, either with a Diſcord or without 
it, you cannot make a formal Cloſe, as you find in 
leveral of the former Examples of Cloſes, 
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Examples of ſome ſhort Paſſages and Cadences 
of Three Parts, wherein Diſcords are taken 
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In the foregoing Table, Page 27. you ſee, that 
let the Compoſition be of many Parts, there can 
be but three ſeveral Concords joyned at once to 
any Note of the Baſs, viz. Third, Fifth,and Eighth, 
or a Third, Sixth, and Eighth ;, and when the Fifth 
takes place, the Sixth muſt be omitted, and fo 
when the S:xth takes place, the Fifth is to be omit- 
ted, according to Mr. Aorleys Rule. Thele other 
following Examples of mixing Concords in Coun- 
terpoint, which if well obſerved isa certain Rule 
for compoſing Four Parts Counterpoint, 


Example. Three Parts in Counterpoint, thu : 
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Now as to the contrivance of making a Canon 
of two Parts in one upon a plain Song, you are 
firſt to conſider whether you will begin with Alto 
or Tenor to be the leading Part, and what Notes 
will ſute proper to the Baſs, which done, you reſt 
one or twoSemsbreves in the otherPart, which follow 
according to the leading Part that's agreeing to the 
Baſs or plain Song ; then you are to fill up the 
vacant Part of the firſt or leading Part, with ſuch 
Notes as will be Deſcant to the following Part, 
and have reference to the ſucceeding Note of the 
plain Song; ſo proceeding from Bar to Bar, ſtill 
filling the empty Bar of the leading Part with ſuch 
Notes as may agree both with the plain Song, and 
following Part for the next Note of the plain Song. 
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A Canon of Three Parts in the 4th. and 8h. below, 
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Of Compeſins Four Parts, 


In the Compoſing of Four Parts,it is oſt proper 
to begin with C ounter-point, the ulual Parts are 
Four, viz. Canto, Alto, Tenor, and Baſſin; in letting 

- theſe four Parts, the Tenor ought to be Concords 
Uiffcrent from the other two upper Parts, and as 
near to Al:oas may be,for the Harmony is beſt when 
the upper Parts are cloſe joyn'd in perfeat Concords, 
avoiding two Eights and two Frfts,eithcr aicending 
or deſcending together, 


Firſt Example of Counter-point, Four Parts, 
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An Example how to maintain a Fuge in four Parts. 


When you have choſen your Fuge, you muſt 
examin all your Parts, and fee which of them may 
begin firſt, for the ſooner you bring in your Parts 
with the Fuge, the better it will ſhew ; your Fuges 
muſt either begin in the Fourth, Fifth, or Eighth, 
and then you muſt bring in your Second Part upon 
a Fifth, Third, Eighth, or Uniſon, 1o that it be with 
a Reſt: And then look upon your two leading Parts, 
where you may bring in the Third Part; then let 
them three go together until the Foxrth be brought 
in; being thus brought in, you muſt contrive it {o 
as that you may conveniently come to a Clole, or 
elſe bring in ſome other Fuge, and after the fiſt 
Fuge is finiſhed by the Baſs, if you will maintain 
another, then what Patt foever be Leader, the reſt 
of the Parts muſt help to fill it, you muſt make a 
Baſs on purpole to agree with him, and let one Part 
reſt after another 1o there be three Parts till going. 
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in Four Parts. 


Several Examples of holding upon Diſcords, 


| BED t-+H4--Fi--H--F 


Jl 
- 
| 
» 
_- 


Firſt E Dx, Example Second, 


—_  ——_ OO = 0” © aparys N — 
4 _- = +  — =+— — of 
— cw. ==! = _ [=&—L EE 

= <<< S}E—I-4=L> +3/+ | 


jane \ ny + 


; nm 
b _ 
__ b 


Sr—dj=F=j==j Eq 
J 7 -—_ = ———=-= — _— i-3= 


| === = ====q=q= 


Hl 


| 


EERSY 


the Art of Deſcant, 


+3 Ez 
: HZ _— _— 


 _—_— 


#; 


An Introduttion to 


=== 


Fighth Example. Ninth Example. 


Ib9{d:F} 


I, 


= 


\ 


in 


vl 


en 


1 Ha FF—1=-—--E- 
wok == —_ 


| 


| 


B=Þ 


Eleventh E xample. 


the Art of Deſcant, 


Tenth Example. 
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A Canon, Three Parts in One, 


5 _ | wt 
| pm - w——_ -= bn d—+ to 
Glo-ri-4 
- = _ » FF || 2. ———_ 
HT —— 7-7 WR —_— 
< BS T Jn _— IXT _— 
p —————— ay ws. A a WY pa 
—_—_—— | Nl! L' G__ —— ns 
Glo--ri--a Pa—tri, & Fi-lt- 
, —_— .  — _ —— _— _ C— — A [ | — | CCCCOOER - ff — 
| X: = < ==: > 5 OS =- 5 
CoD 0 rc enge _ ow 6. monte. = 


Glo-ri--a Patri, 


Fro—l 


RY 
ſ = 4 6m gn ts __— —_ —_ buy 
c— Lobe \ _ 
HHEE: = oy 2 
Pa—tri, & Fi—li—o, & Spi- 11--tH-1 
| £+-+—4=5= =——— 
TIE IES=I ES {Z 


0, & SPi—?1--tH--1 


Sanito, cut 


ESSSc==S==Ss 


Spim—ri——ft--; Santo, 


fi- ont e— rat in 


—y 


INES 


I. Cs eomooomomm come ch, 


the Art of Deſcant. 43 


HER E==EEE==t 


Santo, fieut e—rat in principte 


[ESSSSELE == 


t=—I4t in prin-Ci-p1—0, & mnunc, & 


Y 
7 wantcr —  — _ o ——_—_—_ _ noon — 
| $4 =F—==P=E =: —— 
CN EI — 
— _ _—_ a Med 4 — — 


prin-Ci--pi-o, Of nunc, © Nunes & ſem- 


0hf==tanEfrENE 


0, & munc, & mince, & wie my in 


Mn MM. comm ——_— —_— 


——— — 


<& <_——__ ———_— - DT 
EI INES ——_ | A ——— th. en LL 


- * . . wh 
nunc, & ſemper, & in ſfe—cu—la ſe 


| —— — — — —— = —— _— - —  - 
4 — — - *® 4 — 4- _— — 
EEEEEESET:E 
= _ Y. wv + coma — << 
Rom x 1 == —_—— 
LL | | "= — ——_—_—_y7 


per, & in fſe-—ut—-la ſe--Che-lo-rum ; 


M 


— 
{ 
| 
| 


in 


An Hunrees to 


————_— — — a 
——q—_— ESR uu... _—_— 
—E— | 

EE 

a” _— onal COA —— wy 

® — n—_ __ ond 


Fall 


i HIN 


=}. 


EILER LILLY 


SILLS 


the Art of Deſcant, 
A Canon; Four in Two. 
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AMHUSTICR Books fol by Henry Playford, 
at hs Shop zear the Temple Church, 


Anticum Sacra , Hymns in Latin for two and three 
Voices to the 0rg420,compoled by Mr, Richard Dearing, 
in four Books in Folio, Price 3 s. 6, 


Canticum Sacra, the ſecond Set of Divine Hymns and Au- 
thems, ſome 1n Latin, and ſome in Fngliſh, for two Voices to 
the Organ, compoſed by ſeveral eminent Erg/iſh Maſters; mn 
three Books in Folio. Price 4 5. 


Hymns or otters for two Voices to the 0rg27, compoſed by 
Mr. Waltey Porter, ſometime one of the Gentlemen of Hts 
Majeſty's Chappel. Price 2 -. 


The P/alms of David, and other Sacred Hymns, according 
to the Common Tunes ſung in Pariſh Churches ; compoſed 
in four Parts in Folio, Price 3 5. 


The Treaſury of 221ſic{, containing three ſeveral Volumes 
of Sele& fongs, Ayres, ard Pi2/oguts, for one Voice to the 
Theorbo- Lite or Pa(s-I 701 ; compoſed by Mr. Henry Laws,and 
other eminent Maſters; in Folio, Price bhourd tos. 


Choice Ayres, Songs,and Dralogres,in five ſeveral Volumes, 
being moſt of the neweſt Songs ſung at Court, and at the 
publick Theaters; compoſed by ſeveral Gentlemen of His 
Majeſty's Muſic':. 


Four ſeveral Books in Folio,entiruled,The Theater of Muſe, 
containing Sovgs and Dialognes ſang ar Court, and at publick 
Theaters, compoſed by the beſt Maſters in Muſick. 


The whole Book of Pſ:Ims in Merre, as they are ſung in 
Pariſh-Churches, with the proper Tunes to every Pſalm; 
compoſed in three Parts, viz, Can'»s, Melts, and Baſſas, by 
7ohn Play/ord, and printed in a ſmall Volume, convenient 
for to carry 1n the Pocket toChurch. Price bound 3 s. 64. 


Muſicb's Ricreation on the Ly»2-1/5»/,containing variety of 
new Leſſons,newly reprinted with Additions, Price 2 5s. 
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The Delight/ul Companion, containing new Leſſons and 
Inſtructions for the Flute or Recorder, Price I 5. 6 d. 


The Muſecal Companion, containing variety of Catches of 
three and four Parts ; to which is added, a Second Part, con- 
taining Dialogues of two, three, and four Parts, ih one Ve- 
lume1n Quarto. Price bound 3s. 6 4. 


The Second Part of the Muſical Companion,containing a new 
Collection of Merry and Loyal Catches, and other Songs, of 
two and three Parts. Price 2 5. 


A brief Intredu#3on to the Skill of Muſick ,both Vocal and 
Inſtrumental, by F. Playford, newly reprinted with Addi- 
r10ns, containing the 4rt of Compoſing Muſick, of two, 
three, and four Parts. Price bound 2 5s. 


The Drviſion Violin, containing a choice Colletion of 
Diviſions for the Treble-Violin to a Ground-Baſls, all fairly 
engraven on Copper plates, being of great benefit and delight 
for all Practitioners on the V701in, and are the firſt that ever 
were printed of this kind of AC»ſich,; with large Additions, 
Price 2 5. 6 4. 


Miuſick's Handmaid, containing choice Leſſons for the Virgi= 
nals and H2ypſi:hord,newly reprinted with Additions of plain 
and cafe «les for Beginners to underſtand the Gam-ut and the 
Notes, thereby to play from the Book ; ail fairly engraven 
on Copper-plates. Price 2 5, 64. 


The Pleaſant Companion,containing new and pleaſant Ayres 
and Tunes for the Flagel*t, with plain Inſtructions for Lear- 
ners, newly reprinted with Additions, Price 1 s. 6 4. 


The Dancing-Mafter,or plain and eafte Rnlrs to dance Counr 
try Dances,with the proper Tune to each Dance,is new printed, 
with 57 new Dances neyer printed before, Price bound 25.64, 


Apollo's Banquet, or the Vislin Pook, containing new Ayres, 
Theater-Tunes, Horn-prpts, Jiggs,and Srotch-Tunts, The Second 
Part of this Book contains a Coll=ion of French-dance Tunes, 
uſed at Cort, and in Dancing-Schools; as ſeveral new Brawls, 
Corants, Bort's, Minuts, Gavts, Sarabands,uc. Mott of which 
are proper to play on the K#cordr or Flute, as well as on the 
Violin; lately printed with large Additions. Price I s. 64. 
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-” "Other Books ſold at the ſame Shop, 


"» A Late Voyage to Conſftantinople,by Joſeph Grelot,a Baron 


of France,and newly Tranſlated into Ergl;h;in which 
is a Deſcription of the Turk; Government; their Religron, 
Cuſtoms, and Manners alſo, which was never related by any 
Traveller before; the infide and outfide of the ancient Fa- 
brick Sanftz Sophia, and other Moſques now in Conſtantinople; 
all fairly deſcrib'd and engraven in 18 Copper-plates, Price 
bound 3s. 64. 


England's Black Tribunal, containing the whole Proceeding* 
of the Tryal of King Charles the Firſt, rogether with His 
Speech upon the Scaffold, 7an,30.1648. To which is added, 
a full Relation of the Sufterings, and manner of putting to 
Death,all the Loyal! Nobility and Gentry,who were inhumanly 
put to Death for their conſtant Loyalty to their Sovereign 
Lord the King, together with their ſeveral Dying-Spreches at 
their Execution; from 1642. to 1658, Price bound 2s. 


The Hiſtory of that ynfortunate Prince;King Edward the ' 


Second, and his unhappy Favourites Gaveſton and Spencer 3 
written by the Right Honourable Zenry Lord Viſcount 
Faulkland, Price bound 1 5. 


The Pſalms of David in Metre, by the Right Reverend 
Father in God Henry Kjng, late Lord-biſhop of Chicheſter, 
proper to be ſung to all the common Tunes uſed in Pariſh- 
Churches,and defign'd for publick uſe. Price bound 2 5, 


Wit and Mirth,an Antidote againſt MeJaxcholy,compounded 
of witty Poems, merry Ballads, pleaſant Sorgs and Catches, 
Price bound 1 5. 6d. 


The Merry Companien,or Second Part of the Antidote againſt 
"Melancholy, compounded of merry Tales,witry 7*ſts,and ridi. 
culous Bulls; to which 1s added, ſeveral delightful Hiſtories, 
Tales,and Novels, ſome of Comcal,and ſome of Tragical Adven- 
tyres, Price bound 1 s. 64. 


Alſo all forts of the beſt RuPd Paper, and RvÞd Books for 
MUSICK of ſeveral frzes,are to be ſold at the ſame Shop. 
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&® Likewiſe there are ſold all ſorts of curious Prints, 
Englihh,French,and Dutch, eircher in Frames or in Sheets, very | 
Ornamental for Cloſets, or other Rooms ; and all ſorts c- | 
Maſly-TigQure Prints, | 
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